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“off balance”

«Ma elote yapévol,

0V LELVOUVE T TTPAYHUATA WG EXOUV.
@ilog oag eival n aAdayn

Kal cUUHAXOC oag n avtidaon.

ATU TO UN6EV KATL TIPETIEL VA KAVETE.

Kt ol kpatatlol Opwg pundauvoi va yivouv.
Awwéte aUTO TIOU £XETE

KalL KAVETE SLKO oG

OUTO TIOU COlG apvRBONKav.»

MmnéptoAt Mmpeyxt, 1936 [1]

H eykataotaon off balance tou Nikou Mamadnuntpiou, o pia oAU Kpiowun avtiteptBaAAoVTIK Kaumh, B€Tel WG BACLKO TNG
NTnua TNV eModAAELa TTOU TIPOKAAEL O AVTIKTUTIOC TNG KALLATIKNAG Kpiong otn {wn pog.

Me 10 BAEUUA OTPAUEVO TIPOC TNV KATACTPOdH TIOU EPYETOL OPYA KAl 0TABEPA OO TIG EYKAWBLOTIKEG KOWVWVIKEC KOUL TIOALTIKEG
KQTAOTAOELG TTOU {OULE CNUEPQ, N EYKATAOTAON HETAYPADEL ELKOOTLKA TNV OLKOAOYLK EVOAWTOTNTA WG BepeAlwdN LOTOPLKN) cLUVORKN
Tiou umovopeLEeL Tn {wr 0To oUVOAO TNG. H umtepBEppavaon tou mMAavnTn, N LoAuvaon Kat n urtoBaBuion tou meptfariovtog, n StaBpwon
NG BLomolkIAOTNTAC, N EEAVTANGN TWV TINYWV EVEPYELAC, TO USATIKO OTPEG Elval PEPLKA OO Ta KUPLA TIPOPBAN AT TTOU Yapaktnpilouv
To Néo KAlpatikd KaBeotwe oto omoio £xoupe LOEABEL KOL TOU OTIOLOU OL GUVETELEG KATOKAUTIOUV TNV EMKALPOTNTA KaBnuepwva. To
KALLATIKO {NTNUa, 000 emipova Kal va SLakneUTTOUV KAToLoL TNV Un UTtapén tou, BplokeTal otnv kKapSLd TG maykoouLlag anopplOuLong
Kal TNG LAlyylwdoug £kpnéng Twv adIKLWV KoL TWV AVICOTNTWY 6€ OAO ToV KOOW0. O Koo opillovtag TG avBpwnotnTog npog tnv
gunuepia, TNV avamtuén Kot TV npoodo £xeL tpo toAAoU StaeucBel kot To LOAVLKO EVOC KOWVOU KOGUOU Sev udlotatal edw Kot
Kalpo. H évvola tng kplong pali pe to aicbnua tng avicopporniag katakAulouv kal kabBopilouv Ta mavrta. Auto To cuvaicBnua Kat ta
SlakuBevpata tou, mou pag eMBAAAEL TO VEO TOTTO, TPOOEYYLIEL TOAUTTAEUPA O ELKAOTIKOC LECW TNG EYKATACTACNC-TIPOTACNG Tou. O
Niko¢ Mamadnuntpiou Sev otoxaleTal AMAWG AUTO TTOU TPOKELTAL va cUUPEL 0T PEAAOV, aAAA T PEAAOVTIKOTNTA TTOU OTOLXELWVEL TO
TLPOV.

Enionua, To 2024 ntav to BeppotepPo £T0G IOV £XEL TIOTE Kataypadel. Yrinpfape aANOPpoVEC HAPTUPEG MUPLVWV KOAACEWVY
KoL TPOUEPWVY TANUUUpwVY. KaBe popad, peta anod kabes akpaio HETEWPOAOYIKO yEYOVOG, VIWBOUE OO KoL TIEPLOCOTEPO OE KOTAOTACN
LAlyyou Kot avikoUu, To €60¢o¢ va UToXwPEL KATw amo ta modta pag. Ot yvwpiloupe wg dedopéva otn {wn §€xovtal emibBeon. Autnv
TNV AMWAELO TOU aLoBUATOC TNG LOOPPOTILAG, TNG OTAOEPOTNTAC KAl TNE TAENG OMOTUTIWVEL ALTA KOIL OUCLOOTLKA TO KEKALUEVO Samedo
NG eykatactacng. To otolyeio TG avwpaAiag Tou MATWHOTOS EKPpAlel To aitnua emavanpocsSloplopol TG OXEoNG LAG UE TO
nieptBaiov. To mpdovo BvuAiko Samedo eival To «xaAl» ou TpaBLETal KATW amnod Ta modla pag. To mpaolvo xpwia kKal ol Stapaduicelg
TOU LETOUCLWVOUV oTa £pya TNV €vvola TG Duong. OgpeAlwdng TUPAVOC TWV EVVOLOAOYLKWY KoL ELKOOTLKWY 0ValNTAOEWVY TOU
MNanadnuntpiou anote)el n €peuva tng cUVOETIKNC SpaoTNPLOTNTAC TOU XWPOU, EVIOG Kal EKTOG Tou £pyou. Kabe €pyo yivetal onueilo
NG SLAAEKTIKAG TNG €KBeonG.

H xwpLKkn KAl n cuVOETIKA QVATITUEN TNG EYKATAOTAONG OTOV eKBECLOKO XWPO oplleTal amo TV ypapun mou T nepLBAAAEL, Tnv
ypapun tou opilovta. MNolog ival o opilovtag Tou avBpwmou, AVAPWTLETOL O ELKOOTIKOC, OTAV OTTOKOTITETOL OO TNV MPOYHOTLKOTNTA
HLOG VNG LKAV VO OVTLKPOUTEL TLG EVEPYELEC TOU; H ypapun, we Baoikod SuVapLKO GUOTATLKO TG {wypadikng tou, edw efeliooetal
0pYQVLKA LECQ OTO XWPO KAl WG Opto/olvopo kabopilel popdoloyLkd emiong Kot Ta €pya TNC €kBeong, KBwe ta TEUVEL opl{ovTLa /Kot
kaBeta. H {wtikn évvola TG aAAayng, TNG EMLTAXUVONG, TNG avicopporiag kataypddetal otic adnpnueéves {wypadLkeG ETILPAVELEG TTOU
annyoLv ta pevyadéa Tomia. EWSKA, n oepd Pe Ta Pikpd TeTpaywva {wypadkd épya (green series) Ba pmopovoav va SlaBactolv wg
Kapé tawviag. H évtaon Twv XpwUaTIKWY Toug nediwv divouv tnv evtinwon Tomiwv o€ kivnon. Eival n emtayuvopevn kataotpodh tng
duonc. Ta €pya yivovtal ol cUyxpoveg tomoypadieg evog koouou mou aANAGleL anpoodoknta. Eva meptBaAlov mou, uno TG SUCEVELG
OUVONKeC oV PoKAAeoe n avBpwnotnta, petaBarletal Stapkws. NMapdAAnAa, Ta emtoiyla LETAAALKA TETpAywWVA Eival Bappéva
Blounxavika, o€ amoXpwWoELG TOU MPActvou. To VP0G TNG TOVIKOTNTAS TOUG, OO TO AVOLKTO £wG To Babu mpacwvo, Bupilouv koppaTia
paAiépac/ éva xpwpatoAoyLo tng dpuong mou xavetal. Evw ta otolyeia autd Bpiokovtal o XpwHATIKH evoTnTa pe ta {wypadikd £pya,
£€pxovtal o evvolohoyikn avtiBeon pall Toug. AVTUTpoowneUouv TNV oAEBpLA «OKANPOTNTAY» KoL KUPLAPXLO TOU TEXVO-OLKOVOLLLKOU Kall
TLOALTIKOU GUOTAUATOC, TTOU 0TO BWwUO TOU ypryopou Kal dpecou KEpSoug yla Toug Alyoug Sev Stotalet va Buoilaoet tny idla tnv duon
Kal tnv avBpwrnotnta. Eivat éva oxoAlo otov Tpomo mou n tudAn Stadkacia tng cucowpevong kebaAaiou KataoTtpEdeL Tov GUCLKO
KOopo. MAwvtag yLa Tov Bplapfo Tou cuoTUaTog 0TV EMOXA TwV aAyopiBuwy, ot Suo HKPES {wypadIKEG TETPAYWVEG AEMITOUEPELEC,
0TI YWVieg Twv SUo peTtaAAkwy otolyeiwy, Blyouv tnv avfavopevn Yndlomoinon tng {wng. H avtutaldtnta, n avtibeon avdueoa otov
UTtEPBOALKA TEXVIKO KOl OTOV PUGCLKO KOOUO ekdpAleTaL oUYXPOVWG 0To Simtuyo mou oxnuati{ouv To TETPAYWVO KOUUATL LOPUAPOU Kol
n Ynolakn extonwon dimha tou. H paydaia texvoloyikr avamntuén dnuloupyet véeg afeBatotnteg. H avouyt katl anpoPAemntn Suvaun
NG umepouvdeCLUOTNTOC PeTaypadeTal wG {wypadikd eikovooTolyeia (Ti€el) mavw otig duoikég Baldooleg METPEC.



H eykataoctaon off balance mpoekteivetal 6Tov UTIOYELO XWPO TNG YKAAEPL, OTIOU TO SLakUBeU A TNG KALLATIKAG amoppuBulong, =

Ho KUplwg N €évvola TNG KATAPPEUCNG, CUUTIUKVWVETAL 0TNV YAUTTTIKA amodoaon evog mayoBouvou. Qg éva dAAo A23a (to peyaAltepo
TayoBouvo Tou KOGHOoU), armokoAANUEVO amd TNV tayokpnmida tng AVTopKTIKAG, TafldeVel povo Tou. Kwveital ampoBAenta xwpig KaVeig
va yVwpLEL Pe olyoupld oV Umopel va KATOANEEL KOL TLG SPOUATIKEG EMUMTTWOELG TToU Ba eTudEpel. H evatévion tng duong, Staxpovikd
mapoloa otnV Lotopia tng TEXvNe, Sev aviavakAd LOVO Tn oxEon Tou avBpwmou UE To GuoLko epLBAANOV, aAAA KAl ULa EVOOCKOTILKH
HOTLA, OTIoU N dUon YiveTal KaBPEDTNG TwV ECWTEPLKWY TOU avalnTAOEwWV Kal TNG umapélakng tou mopeiag. To mayoBouvo amoteAel Tnv
Kate€oxnVv €KOVa TNG AMELARG KAl TNG avicopporiag. Evowpatwvel tnv ducTtomnia ou pag Bubilel To mapwynNUEVO KOWWVLKO, TIOALTLKO
KOlL OLKOVOLLKO OVTEAOD Kpawyalovtag Je VEo BpAoog kal éviaon «e§opUlEeLg-eSopuelc-e€opUEeLsy.

MmpooTd oTn VEQ TIPAYUATIKOTNTA, OTLG AVATAPAXEC, OTNV KOWWVLKI KAl NOLKA KOATATTWAON Kol 0TI SUCYEPELEG TNG ETTOXAG TA
BLBAla kat ot o6nyol yla ta péoa eniBiwong yvwpilouv peydin emituyia. Ot Aloteg pe ta amapaitnTta UAKA, Tig Se€lotnteg emiBiwong
KOl QUTAPKELOG OE YOOTLKEG KATAOTAOELC, KATOKAUIOUV Ta KOWWVIKA SiKTua Kal To Kivnpa Tou entBlwtiopol Beplevel. MNa aAAn plo
dopad, BPLOKOUAOTE ATOULKA UTIELBUVOL KOl LOVOL ATEVAVTL 0€ OAOUG KAl € OAa. AUTH TN cuvOnKn UTIOYPAUUIlEL ELDATIKA PE KPLTLKN
S1a6g0on to amnod youva aldyou eABETIKO cakidlo ekotpateiag. To povadiko ready-made avtlkelpevo NG eykatdotaong. H BepeAiokn)
avalntnon tn¢ oxéong Tou avBpwIou-KuvNyou LE To Brpapa oto £pyo tou Mamadnuntpiov, edw peTadEpeTaL 0TN OXECN TOU
avBpwrou w¢ kataktntr/ kataotpodéa pe tn ¢uon. H avaykn Tou avOpwrou yLa emikpdtnon Kat kuptapyia mpokalei tnv idta tou tnv
autokataotpodr. Xpelaletal To cakidlo eniBiwong yla va cwbel anévavtl otov eauto Tou. KL av n mopakyn, To aicbnua katappeuong,
N avioopporia, o AmoKAAUTTIKOG aépag TG lotopiag Sev eival To TEAOG TOU KOGUOU, lowg va eival To TEAOG EVOC OPLOUEVOU TUTIOU
Kowvwviag, omou n povn duvatr dté€odocg va ival n davrtacia 6tL N petaotpodn eival dSuvartn.

Nikn Mamaomnipou, LOTOPLKOC TEXVNG

[1] MniéptoAt MrpexT, Av peivouve Ta mpaypata wg €xouv, 1936, petadpaon: Auwvn Anuntpladou

“off balance”

“But you are lost

if things remain as they are.

Your friend is change,

and contradiction is your ally.

From nothing, you must create something.

And the mighty must be brought down to nothing.
Get rid of what you have

and claim what was denied to you.”

Bertolt Brecht, 1936 [1]

The Off Balance installation by Nikos Papadimitriou, at a critical anti-environmental turning point, raises as its central issue the
precariousness caused by the impact of the climate crisis on our lives.

With its gaze fixed on the slow and steady destruction emerging from today’s constraining social and political circumstances,
the installation visually transcribes ecological vulnerability as a fundamental historical condition that undermines life as a whole. Global
warming, pollution and environmental degradation, biodiversity loss, energy resource depletion, and water stress are among the key
issues defining the New Climatic Regime we have entered, whose consequences flood daily news reports. No matter how persistently
some proclaim its non-existence, the climate issue lies at the heart of global disorder and the dizzying explosion of injustices and in-
equalities worldwide. Humanity’s shared horizon of prosperity, development, and progress has long been disproven, and the ideal of a
common world has ceased to exist for quite some time. The notion of crisis, along with the sense of imbalance, pervades and dictates
everything. It is this feeling and its stakes—imposed by the new landscape—that the artist approaches multidimensionally through his
installation-proposal. Nikos Papadimitriou does not merely contemplate what is to come in the future but the futurity that haunts the
present.

Officially, 2024 was the hottest year ever recorded. We have been frantic witnesses to fiery infernos and devastating floods. Each
time, after every extreme weather event, we feel increasingly dizzy and panicked, as if the ground is slipping from beneath our feet.
Everything we have taken for granted in life is under attack. This loss of balance, stability, and order is succinctly and poignantly captured
by the installation’s tilted floor. The irregularity of the flooring expresses the urgent need to redefine our relationship with the envi-
ronment. The green vinyl flooring is the “rug” being pulled from under our feet. The green color and its gradients transform the works
into embodiments of Nature. At the core of Papadimitriou’s conceptual and artistic explorations is the investigation of space’s synthetic
activity—both within and beyond the artwork. Each piece becomes a focal point in the exhibition’s dialectical structure.

The spatial and compositional development of the installation within the exhibition space is defined by the line that surrounds
it: the horizon line. What is the horizon of humanity, the artist asks, when we are cut off from the reality of a planet capable of resist-
ing our actions? The line, a fundamental dynamic element of his painting, evolves organically in space here, acting as both a limit and
a boundary that morphologically defines the exhibition’s works, cutting across them horizontally and/or vertically. The vital notions of
change, acceleration, and imbalance are inscribed in the abstract painted surfaces, which evoke fleeting landscapes. Particularly, the
series of small square paintings (Green Series) could be read as film frames. The intensity of their color fields creates the impression of
landscapes in motion. It is the accelerated destruction of nature. These works become contemporary landscapes of a world changing
unpredictably, an environment that, under the adverse conditions caused by humanity, is in constant flux.

Simultaneously, the wall-mounted metal squares are industrially painted in shades of green. Their tonal range, from light to
deep green, recalls a palette of nature—one that is vanishing. While these elements are chromatically aligned with the paintings, they
conceptually oppose them. They represent the catastrophic rigidity and dominance of the techno-economic and political system, which,
in the pursuit of rapid and immediate profit for the few, does not hesitate to sacrifice both nature and humanity. This is a commentary
on how the blind process of capital accumulation is destroying the natural world. Addressing the triumph of the system in the age of
algorithms, the two small square painted details in the corners of the metallic elements hint at the increasing digitization of life. The
opposition between the excessively technical and the natural world is also expressed in the diptych formed by the square marble piece
and the adjacent digital print. Rapid technological advancement generates new uncertainties. The open-ended and unpredictable power
of hyperconnectivity is transcribed as pixels on natural sea stones.



The Off Balance installation extends into the gallery’s basement, where the issue of climate deregulation—most notably, the
concept of collapse—is condensed into a sculptural representation of an iceberg. Like another A23a (the world’s largest iceberg), de-
tached from Antarctica’s ice shelf, it drifts alone, moving unpredictably, with no certainty about where it might end up or the dramatic
impacts it may have. The contemplation of nature, a timeless presence in the history of art, not only reflects humanity’s relationship
with the natural environment but also offers an introspective gaze, where nature becomes a mirror of one’s inner quest and existential
journey. The iceberg epitomizes threat and imbalance. It embodies the dystopia into which the outdated social, political, and economic
model is dragging us—one that now brazenly and aggressively chants “drill, drill, drill.”

Faced with this new reality, the turmoil, the challenges and the moral depravity of our time, survival guides and manuals are
experiencing unprecedented success. Lists of essential supplies, survival skills, and self-sufficiency strategies in chaotic situations flood
social media, fueling the growth of the survivalist movement. Once again, we find ourselves individually responsible and alone against
everything and everyone. This stark reality is emphatically underscored with critical intent by the Swiss expedition backpack made of
horsehide—the only ready-made object in the installation. Papadimitriou’s fundamental exploration of the hunter-prey relationship
in his work here translates into the relationship between humanity as a conqueror/destroyer and nature. Humanity’s relentless drive
for dominance and control is leading to its self-destruction. It now requires a survival kit to protect itself from itself. And if decline, the
sense of collapse, imbalance, and the apocalyptic air of history do not signify the end of the world, perhaps they mark the end of a spe-
cific type of society—where the only possible escape is the imagination that change is still possible.

Niki Papaspirou, art historian

[1] Bertolt Brecht, If Things Remain As They Are, 1936, translation: Dioni Dimitriadou
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Niko¢ Mamadnuntpiou

levvnBnke otn Xio. Zmovdaoce otnv Avwtatn ZxoAn KaAwv Texvwv tng ABrvag Zwypadikr kat Xapaktikr. To 1995 péow tou
npoypappatog Erasmus onovdaoe oto EStuBolpyo (Edinburgh College of Art) kat to 2000 anodoitnoe pe Master degree otnv
OTTTLKN €MKoWwvia amod To MNavemotripio tou Kévt (Kent Institute of Art & Design). Exel Stevepynoel 17 atoplkeg ekBETELS Kall
£XEL CUUPETACYEL 0 TOAUAPLOUEG opadIkéG oTnV EANASa kal SteBvwg petalt Twy omoiwv ot Mritevale (ZapayiePo, TeA-AB(B,
Mpadya, ABrva kat KwvotavtivouTioAn). To 2008 pall pe dAAoug KaAAtéxveg idpuaoe Tnv pn kepSookorikr mAatpopua Lo & Be-
hold n omola SpaoctnplomoliBnke yla pio Sekaetia €wg to 2018.

Ao 1o 1999 epyaletal otnv ekmaideuvon. Ta €tn 2012 kat 2013 didage oto Konkuk University otn N. Kop€a (KUB school of de-
sign) oawv visiting professor, and 1o 2002 ¢wg to 2018 5idage oto Mavemotpio AUTIKAG ATTIKAG evw ard To 2022 S16A0KEL 0T
IxoAn KaAwv Texvwv tou Mavemniotnuiov lwavvivwy.

Nikos Papadimitriou

He was born in Chios and studied at the school of Fine Arts in Athens painting and printmaking. In 1995 under Erasmus program,
he went to Edinburgh college of Art and in the year 2000 he was awarded a master degree in Visual Communication from Kent
University (Kent Institute of Art & Design). He has made 17 solo shows and participated in various group shows locally and in-
ternationally. He was chosen to participate in Biennale of Sarajevo, Tel-Aviv, Prague, Athens and Istanbul. He founded with other
artists the non-profit platform Lo & Behold which was active for a decade till about 2018.

From 2002 to 2018 he teaches at University of West Attica and in 2012 — 13 he was invited to teach as visiting professor in
Konkuk University Korea. Since 2022 he holds a position of assistant professor at School of Fine Arts, department of Fine Arts and
Art sciences, at University of loannina.

www.nikospapadimitriou.com|papajim71@hotmail.com| @papajim71
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Alota épywv | List of works:

7. “untitled”, readymade cakiblo ekotpateiag, eEABeTIKOU oTpaTOU, SEpUa, Tpixa aAdyou, MARPNG EEOTALOUOC
ouuneplhapBavopévou odnyou enipiwong, 40 x 38 x 15 cm.
“untitled”, readymade Swiss army backpack, horse fur, fully equipped, survival kit included, 40 x 38 x 15 cm.

8. “stone 1”, A\adL o métpa Atywvag, 15 x 17 x 6 cm, 2024.
“stone 1”, oil color on Aegina’s rock, 15 x 17 x 6 cm, 2024.

9. “six Tones of green”, 6 petalika teAapa 44,5 x 44,5 (x3)cm, nAektpootatiki Badn, onpél, Aady, 2024.
“six Tones of green”, 6 metalic plates 44,5 x 44,5 (x3)cm, spray color, oil, 2024.

10. “fragmented landscape”, 12 akpUALka pe AadL og xopTi, To KaBéva Staotaong 25,5 x 25,5 cm, 2024.
“fragmented landscape”, 12 acrylic and oil paintings on paper, 25,5 x 25,5 cm, each, 2024.

11. “green horizons and vertical line”, 70 x 70 (x3) cm, akpuAWKO kot AadL os kaupa, 2020.
“green horizons and vertical line”, 70 x 70 (x3) cm, acrylic and oil on canvas, 2020.
&

“light blue above horizontal line”, 70 x 70 (x3) cm, akpuAikd kat Aadt og kappa, 2020.
“light blue above horizontal line”, 70 x 70 (x3) cm, acrylic and oil on canvas, 2020.

12. “untitled” (green series) akpuAiko kat AadiL og xapti, 17,5 x 18,5 cm, 2018
“untitled” (green series) acrylic and oil on paper, 17,5 x 18,5 cm, 2018.

13. “abstract green”, 24 x 30 (x2) cm, akpUALKO o€ Kaumoto, 2024.
“abstract green”, 24 x 30 (x2) cm, acrylic on linen, 2024.

14&15. “untitled”, imtuyo, mpacivo pappopo TrAvou, Pndlakn ektunwon green series C plexiglass, 44,5 x 44,5 cm, £€kaoTo,
ouvoAwkn dlaotaon 44,5 x 89 cm, 2024.
“untitled”, diptych, green marble from Tinos’ Island, digital printed image green series C, plexiglass, 44,5 x 44,5 cm each,
total dim. 44,5 x 89 cm, 2024.

16. “distorted line reflection 1 / green series B”, ektunwon Yndrakng ewkovag, plexiglass, 30 x 42 cm, 2021.
“distorted line reflection 1 / green series B”, digital printed image, plexiglass, 30 x 42 cm, 2021.

17. “Iceberg”, yAuttto, moAuotepivn, napadivn, pwtiopog led, 125 x 125 x 100 cm, 2025.
“Iceberg”, sculpture, polystyrene, paraffin, dwtiouog led lights, 125 x 125 x 100 cm, 2025.

18&19. “pixel camo Blue”, 5 akpuAika-gouache oe xapti, 40 x 40 cm, ekdotn, 2022.
“pixel camo Blue”, 5 acrylic — gouache on paper, 40 x 40 cm each, 2022.

20. “Jungle camo”, 70 x 50 x 4 cm, omp€l o€ PeTAALKO TEAApO, 2022.
“jungle camo”, 70 x 50 cm, spray on metalic plate, 2022.

21. “white corner line”, 20 x 20 (x4) cm, akpUALKO Kal AadL o kapuPa, 2024.
“white corner line”, 20 x 20 (x4) cm, acrylic and oil color on canvas, 2024.

22. “untitled” (green series) akpuALko kal AadL o€ xapti, 17,5 x 18,5 cm, 2018.
“untitled” (green series) acrylic and oil on paper, 17,5 x 18,5 cm, 2018.

23. “Line on woods”, ndLaka eneepyaocuévn pwrtoypadia, ektvmiwon D bond, 51 x 55 cm, 2021.
“Line on woods”, digital processed photograph, print D bond, 51 x 55 cm, 2021.
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To €vtuto autd TunwBbnke pe adopur TNV atoutkn ékBeon pe titho “off balance” tou Nikou Mamnadnuntpiov otnv ykaAepl
“ékdpaon-ylavva ypappatonovlou” to Maptio tou 2025. Oepuéc euxaplotieg otouc Nikn Mamoaonupou, MNwpyo Zkapfapa,
Kwota TowAn, Kwota Mnacavo, Navvn KokkaAn, ABavaoto Kokkwvo, kat Kwota Koivo.

IXeSLOOUOC Kot eTLpEAEL evTUTIOU, ABavactog KOKKLVOC.
photo credits © Nikog Nanadnuntpiouv 2025

This booklet was printed on the occasion of the solo exhibition “off balance” by Nikos Papadimitriou at the gallery “ekfrasi- yian-

na grammatopoulou” in March 2025. Warm thanks to Niki Papaspyrou, George Skavaras, Kostas Tsolis, Kostas Bassanos, Yannis
Kokkalis, Athanasios Kokkinos, and Kostas Koinos.

Booklet design and editing, Athanasios Kokkinos.
photo credits © Nikos Papadimitriou 2025
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