MIATOY 2KOYPAXY

Torio, n pikpn kar n peydAn eikéva

MILTOS SKOURAS

Landscape, a closer and a larger view



MiAtos XxoUpas
Tortio, 1 pupij kar ) peyddn edva

Empédeia: Iidvvns MndAns

aiBouoa téxvns ekppaon-yiavva ypappatornouviou

8 Maiou-7 louviou, ABnva 2025

Yxediaopos katakdyou: AAéCavdpos Xarlnpixdins
Metagpdoers: Idpyos Xpnotidns

Extonwon: Owtéiio

© Kardhoyos kai'Epya: Miktos Xkovpas
© Keipeva: [1dvvns MnéAns, Mapia Toavtodvoylou,

MiAtos Xkovpas

O katdloyos (300 avtituma) ouvoSever tv atopikn
éxBeon tou Miktou Xxotpa Tosrio, 1 purpij kar i peyidn
€1KGva, n omoia mpaypatonombnke oty aibovoa
TEXVIS eKPpaon-yiavva ypappatornoviou to Sidotnpa §

Maiou-7 louviou 2025.

H ¢x8oon tou npaypatonombOnke pe v euyeviki
xopnyia ms EnayyeApaukns Evwons Laotpeviepoddywv
EX\G8as (ETTETE).

Miltos Skouras

Landscape, a closer and a larger view
Curator: Yannis Bolis

Ekfrasi-Yianna Grammatopoulou art gallery
May 8-June 7, Athens 2025

Catalogue Design: Alexandros Chatzimichalis
Translations: Giorgos Christides

Printing: Fotolio

© Catalogue and Works: Miltos Skouras
© Texts: Yannis Bolis, Maria Tsantsanoglou, Miltos

Skouras

This limited-edition catalogue (300 copies) accompanies
Miltos Skouras’s solo exhibition Landscape, the closer and

the larger view at the Ekfrasi-Yianna Grammatopoulou art

gallery, held from May 8 to June 7, 2025.

The publication of this catalogue was kindly sponsored by
the Hellenic National Association of
Gastroenterologists (EPEGE).

----.q-i-»\

-— >

: —
i 2 11
. -

-




H véa evémna {oypagikav épymv tou Miltou Xxolpa aflonoiei kar e€gliooer otorxeia, ta omoia xapaxtnpilouv
niponyospeves evétntes Souleids tou (loropies oe darmpo-patipo, Border Line). ¥n véa auti evétnta, o puoikés xppos Sivel
otov {wypdgo to mpdoxnpa va i AoteXvoe! fia oe1pd amoKaAumuk®V-unoPANUKAV TOmmy: Torma Xeipmviauka
kar dAa mou kaiyovtar and tov flio tou kalokaipto i péAis axvopaivovtar péoa oto mémAo ms opixAns, Xpuoes
med1G0Es KAl KATATIPAOIVes eKTdoels, ouotddes Sévipwv, kpuotdAAivor 1 ouvvepiacpévor oupavoi, épnpes mapalies
Kar npepes OdAaooss, opervd povordua, X1oviopéva Bouvé Kar KOpu@oypappés, }\ipvss oU avtavakAouv oav
kabpégtes m ¢puon mou us mepiPdAder tomia épnpa, 1dwpéva kar anodoopéva amé pakpid, mapadopéva otn C1wIh
Kai ous Kaipikés ouvOnkes, amralaypéva (n phnos 6x1) ané ty avbpédmvn mapovsia: toria mou d\\ote arorvéouy

pedayxolia kar dAote pua anékoopn-popavukn aicOnon. Auti eivar n «peydAn» eikéva.

[Tprv mepdooupe amd tn «peydAn» ot «pikpi» eikdéva, Ba mpémer va tovicoupe us erkaoukés afies péoa and us
omoies 0 Miltos Xxoupas amotundver kar petanddder my opat npaypaukdtnta, s ouvheukés, oxediaoukés kat
XPOPATIKES TTO10TATES TNS Zu)ypaq)n(ﬁs toU, T O0XEOSV POTOYPAPIKN anédoon evés eVIEADS KOIVOTOIIOU eépatos,
omws auto tou torriou, n omoia ouykepdletar pe pia Aupikn 01dBeon mou mpoodider oty evateviotkn ameikévion
tou Puxiko BdAmos kai ouvaroOnpaukn évaon. Ta épya tou Sopovvial mdve oty APXITEKTOVIKNA TOU TS KAl TS
OK1ds pi€ 1a otépen ouvheukn opydvwon, ta Xp@PAta KIvouvidl e euxépela kat evaiodnoia oe éva ouvexés maixvidi

eVaAay®dV QoTEIVADV KAl OKOTEIVMV TOVOV.

Kai fpbe n dpa va pmer oto kadpo n «pikpi» €1KGVA MOU OUPIANPMVEL KAl avavonpatodotei tn «peydAn»,
opilovtas pua naryviddn kat eipwvikn ous npobéoeis ms npooéyyton molanddv aAAnyopikdv avayvooemv. Xiyd
otyd to PAéppa, kiveitar kai mAnoidder oloéva kai mo Kovtd, OTéKetal Kal armopovmVeL eKeiva mou eivai pn opatd
om «peydAn» eikéva. Afmla oe kdbe tomio peydlov Siaotdoewv pe xpopa tomobeteital, ev ider dimtuxou, pia
pikpdtepn {wypagikin ovvbeon, otnv omoia to pavpo, t Aeukd kar o1 mhovoies tovikés diafabpioers twv yrpilwv
vV Kupiapxoly — amd m Adpyn tou éyxpwpou ot oaynvn tou aonpdépauvpou. Toalakwpéves dapapives kat
ouppartomléypara, paywpévor and v Balacorvin aApipa kaot, EAacUKd QUTOKIVAT®V TOU EMIITAEOUV OTO VEPS,
toaAakmpéva mlaoukd motpla Kar ProukdAia vepou, aloupvévia KOUTAKIA avayUKUK®YV, XPNOoIHOmoInpéva

HpO(PU}\ClKUKG Kar opanwuxka GPBU}\G, ¢avapla ISUGIO}JSVG OTO X10V1 Kdl Iapatnpeva €1Kovootaota, Kuvnyeuxka

guoiyyla éws kai {exaopéves ané v Epgulio ogaipes: eivar pepikd amd ta Oépata autdv v pikpdtepmv
ouvBéoewv, ta onoia amodidovrar pe efaipetikn oxediaoukn akpiPeia kai évovn mlacukdnia, Evé) yopw tous n

eikéva Bodaver

Mmopei o {wypdpos va cuvavinoe autév tov okoupiacpévo kaBo n to {exaopévo e1kovootdot, mow wotdoo and m
ouykekpipévn, kaOe popd, mepimmwon mpoPdAdouvy évvoies atdgies mou Sev mavouy va dSeixvouv kat va avagépoviat
0" aut6 nou Aeiniel, otov Avpwno. O {wypagos Pubiletar oto tomio. X pova&id ws napalias i ota xiévia evos
dtoParou nmepdoparos evromier kdu. Tnv mapouvoia evés dAdou n pdAdov ta vAikd katdloina s mapovsias tou.
H PIKpN Kar n }sz('l}\n e1kova. Mn(pés Kar avavupes 1otopies — ixvn ctvepu’)rm)v péoa amé tnv nxnpn amnouoia tous,
ouypés évtaons, epwukns €gayns, dpdons, Lekovpaons, aywvias, péxbou, miowms. O1 évvoies s (wns, ts Pias kat
tou Bavdrou, s ghopds, tou xpdvou kai tou tnov, s orkoloyias kai s npoPAnpaukns oxéons tou avipdmrou
pe t ¢uon Ppiokovial otov TUPAVA TV €PY®V TNS CUYKEKPIPEVAS €VOINTAS, T OMOid GUVICTOUV TPWTSTUTIES
agnynoeis TOAAAMAGV avayvooewy, evé napdAAna katadeikviouv m otépen kaAlrtexvikn maideia, t ouvoxn

WV pop@ondacuk®v avalnmoemy tou dnpioupyol tous, v e€Ailn twv npoPfAnpauopdv tou.

TIiavvns MmoAns
Lotopixds s 1éxpns



In his new series of paintings, Miltos Skouras employs and evolves elements that have also defined his previous
works (Black €& White Stories, Border Line). In this latest series, the natural environment provides the artist with the
perfect excuse for crafting a series of illuminating and evocative landscapes: scenes of winter, landscapes scorched by
the bright summer sun, others barely visible through a misty veil, fields of gold and lush green expanses, clusters of
trees, skies that are crystal clear or overcast, solitary beaches and calm seas, winding mountain trails, snow-capped
peaks and ridges, lakes that mirror their natural environs.These are all uninhabited landscapes, observed and rendered
from a distance, surrendered to silence and the natural elements, seemingly free (or perhaps not) of any identifiable
human presence. At times they exude a sense of melancholy, while in other instances they radiate an eerily romantic
atmosphere. This is the “larger” view.

Before moving on from this “larger” to the “closer” view, it is important to point out the artistic qualities through
which Skouras captures and transforms visible reality: that is, the defining elements of the composition, design, and
palette of his paintings. His almost photographic rendering of the most common place of subjects, the landscape, 1s
intertwined with a lyrical disposition that infuses his contemplative depictions with emotional warmth and intensity.
His works are built on an architectural interplay of light and shadow that reveals a robust organizing compositional
principle, while the colors flow with ease and sensitivity in a continuous dance of lighter and darker tones.

Now it is time for the “closer” view to take center stage, complementing and reinterpreting the “larger” one through
a playful and ironic approach open to multiple allegorical readings. Gradually, the viewer’s gaze closes into pause and
isolates elements not visible in the “larger” view. Each large-scale, colored landscape is paired with a smaller composi-
tion placed adjacent to it, forming a sort of diptych. In these smaller works, it is black, white, and the rich tonal grada-
tions of gray that dominate, shifting from the brilliance of color to the allure of monochromy. Crumpled metal sheets
and barbed wire, riggings weathered by the salty sea, car tires drifting in the water, crushed plastic cups and water
bottles, aluminum soda cans, used condoms and combat boots, lanterns buried in snow, abandoned iconostases, spent
hunting cartridges, even bullets from the time of the Civil War are among the subjects of these smaller compositions,

rendered with exceptional design precision and a pronounced element of plasticity set against a blurred backdrop.

The painter may have encountered a rusted rigging, or adiscarded icon stand, yet behind each specific object emerge
pure concepts that invariably evoke the one missing element: that of the human presence. Immersing himself in the
landscape, be it in the solitude of a beach or along a steep, snow-covered passage, Skouras never fails to discover the
traces of someone’s presence; or rather, the material remnants of that earlier human presence. The “closer” and the
“larger” view tell the mundane stories of ordinary people, whose traces are revealed despite their resounding physical
absence, evoking moments of intensity, erotic elation, action, rest, anxiety, hard toil, and deep faith. At the core of
this series lie themes of life, violence, death, decay, time, place, ecology, and the challenging relationship between
humanity with nature. These works represent original narratives open to multiple interpretations, demonstrating

Skouras’s solid artistic erudition, the coherence of his formal explorations, and the evolution of his considerations.

Yannis Bolis
Art bistorian



Yo véo tou €pyo, o Midtos Ykoupas pas tomoOetei prpootd oe pia oi@unAn avtu@aon: pia peydin,
moAUxpwpn e1kdva mouv mpoopépel v archnukn mnpoénta tou QuoikoU tomiou kar Simda s, pia
aompopauvpn Aermropépela, amopovapévn amd to id1o tomio, mou paptupd kdu dpfolo, okotelvo, iows Kat
avnouxnukd avipmmvo.

H peyddn eixéva eivar to oGvodo, n em@avela, n appovia tov Xpopdtov, onms mapovoldletal ous
mpoopovés N us avapvnoels pas. Ki épws, dimla ws, oxedov abépuPa, n acmnpdépavpn Aerrtopépelra
apnyeitar prav aAAn adnbeia. Xe avtbeon pe to oUvolo, n pikpn eikova Sev npoonalei va xepdioer 1o
BAéppa, amdms mepipéver va ty eviomiooupe. Kar dtav v eviomiooupe Sev propovpe ma va §ovpe to
tomio 6nms nprv. Kapia peydAn eikova Sev eivar alnbiva minpns xwpis us pIKpES s MAeUPES, ekeives
ou 1ovouv, nou Hoddvouv v eukpivela, mou kpuBovial oto nep1Bdmplo. Avapeoa oto ocUvolo Kai to
empépous mpoPdlder éva Oepeliddes epmtnpa oxeukd pe to PAéppa. Ti PAémoupe o’ aknbeiq; Minws
S1aAéyoupe auto mou pas Polever va Sovpe; [1does popés aprovpaote oto 8dcos, ayvomvtas to Sévipo
110U prropel va paptupd kGu mo nepinloxo, 1mo mpoommkd, ioms kat mo avhpomvo;

To PAéppa eivar oav tov ¢ako mou ava{ntd us 100ppoIIies Ka1 v appovia tou cuvolou adld eoudder
owmv Aemopépela, avayvopifovtas 6u n mAnpns eikova Sev eivar moté povdxa pia. H peydAn eixdva
eivar oav v peydAn agpnynon. Eival n 18éa 6u ta npdypata €xouv pua eviaia eppnveia ka1 pia acpaln
PePardnta. H Aemmopépera pmopei va uvimovopevel avtn t otyoupld. ApgioPntei tnv avtdpkela s
ouvOeons, Aertoupyel oav mapépPaon, oav oxoAio, oav Opavopa. Aev eivar anmdos pia Aemtopépelar eivai
n amodopnon tns e1kdvas, PEpel péoa ms 10 AVAIIAVIEXO, T0 APPIOPNTOUPEVO, TO AOOIMINEVO, TO
Tpavpatxo.

O Milros XxoUpas petatpénel tov Oeatn oe epeuvnin. Aev Sivel anavinoeis, Sivel evSeiels mpotpémovtas
va §avakoitaoupe yiati autd mou PAémoupe iows va pnv eival 6,u @aivetal. Onws oupPaiver pe us
OKNVES eYKANPAtos, n npepia propei va eival empedms oknvobetnpévn.

Mapia Toavtedvoylou
Awev0vvrpra MOMus-Movoeiov Movtépoas Téxons

In his latest series of work, Miltos Skouras presents us with a silent contradiction: he juxtaposes a large,
vibrant view, which captures the aesthetic breadth of the natural landscape, with a black-and-white
detail, isolated and extracted from that very same landscape. The smaller details evoke something un-
settling, somber, and perhaps even disturbingly human.

The expansive view represents the whole: the surface, the harmony of colors mirroring our preconcep-
tions and memories. Yet beside it, almost imperceptibly, the monochromatic detail narrates an alter-
native truth. Unlike the larger composition, this detail does not demand our attention; it merely waits
quietly for us to notice it. And once we do, we cannot unsee it: the landscape in forever transformed.
No larger view is ever truly complete without its subtler, closer components, the ones that ache, that
obscure clarity, that hide in the margins. This interplay raises a fundamental question about our way
of seeing: What is it we are truly seeing? Do we perhaps only perceive what is most convenient for us
to behold? How often do we miss the tree for the forest, even though the former might speak to some-
thing more complex, more intimate, and perhaps more human?

Our gaze, like a lens, seeks balance and harmony in the whole, yet it inevitably returns to the detail,
acknowledging that no complete picture is ever singular. The larger view resembles a grand narrative:
it suggests coherence, a singular interpretation, the comfort of certainty. The detail, however, can
undermine that certainty. It challenges the autonomy of the composition, acting as an intervention,
a commentary, a fragment. It is not merely a detail; it acts as the deconstruction of the image itself,
revealing the unexpected, the questionable, the suppressed, and the traumatic.

Miltos Skouras transforms the viewer into a kind of researcher. The artist offers no conclusive answers,
only clues that urge us to reassess our initial impressions, reminding us that appearance can be decep-
tive. Like a crime scene, the serenity we perceive may be meticulously staged.

Maria Tsantsanoglou
Director, MOMus-Museum of Modern Art



H npooéyyion tou tomiou, av ka1 anpdPfAemtn otnv e1kaoukn pouv avafitnon, £xel 6Aa ekeiva ta otoixeia
1ou pe araoxoAnoav kai Siepevvnoa ous mponyoupeves evotntes tv épymv pou. AnAadn, to puotipio
s vnapdns, ta ovvleta ouvaiocOnpata, tov xpévo, v pvipn, 1o aiviypa, o opixAmSes, v Kpuppévn
10topia ka1 eviédel Tnv apnynon.

Ta eupeias Opaons tomia mpoékuPav tnv ouypn mou avulngbnka éapva 6u pe mepiéfallav
oloxdnpoukd. Onws cupPaiver pe exeivn v txaia addd kabopioukn ouypn mouv to PAéppa avakad el
v ouvlem povadikémta pras avOpomvns pop@ns, evos Spmpevou, pias Katdotaons mpaypdatov.
Exeivn tv ouypn mou o xpdvos naydvel kar anmokadvmtetar avtd to «kau aknbeia oupPaiver eSm».

Ar’ v GA\n, ta kovuvns 6paons tomia pe tpdPfnfav and to pavik: ka1 pou Pr10vpioav my vrapdn tous.

Eivar onmapaypata oxéoewv oe Anfn k1 anafioon. Eivalr mavtou mapévia cav us mapatnpéves pas
pvnpes. AiaBpovoviar kar Siafpadvouv to mepifdAAov mou tedikd katéAnfav o€ j1a €K TV IPOTEPMV
npodiayeypappévn avapétpnon. Eival n 1otopia pas.

Yta pikpd pavpdaompa €pya péom s povoxpopias n cUAANYn s eyyutntas, s aAnopdvmons, tms
AnOns, s ¢Oopds, ms diafpwons, ka1 tou vnarviypot s avbpodmvns mapouvoias, o8nyolvv amd v
{wypa@ikn oty evvololoylkn urrdotaon tou €pyou, petaBdAlovias v apxikn npdoAnyn v EyXpopomv
EIKOVV Kal eravarpoodiopi{ovias to ouvolikd apnynpa.

Mi)tos Xkoupas

My approach to the landscape, though unpredictable in my artistic explorations, contains all those
elements that have preoccupied me, and which I have been exploring, in earlier periods. That is, the
mystery of existence, complex emotions, time, memory, the enigma, the nebulous, the hidden story,
and, ultimately, the narrative.

The wide-angle landscapes emerged right at the moment I suddenly realized they were totally en-
gulfing me. It was something akin to that fortuitous yet decisive moment when the gaze discovers the
intricate uniqueness of a human form, an event, a state of things; to that instant when time freezes, and
it becomes all too clear that “something truly is happening here”.

On the other hand, the close-up landscapes tugged at my sleeve, gently alerting me to their presence.

They are fragments of relationships in a state of oblivion and obsolescence. They are ever-present like
our forsaken memories. They are corroded by and corrode the environment in which they ended up,
in a preordained reckoning. They represent our stories.

In my small black-and-white works, the concepts of intimacy, isolation, oblivion, decay, corrosion, and
the suggestion of human presence are captured through the use of monochromy, leading from the
painterly to the conceptual essence of the work, altering the initial perception of the colorful pictures
and reshaping the overarching narrative.

Miltos Skouras



2025, Add1 oe kapPa / Oil on canvas, 20 x 20 ex./cm 2024, Add1 oe xapPa / Oil on canvas, 51 x 115 ex./cm



A4St oe kapPa / Oil on canvas, 20 x 20 ex./cm 2023, Add1 oe xapPa / Oil on canvas, 30 x 70 ex./cm



2023, Add1 oe kapPa / Oil on canvas, 85 x 200 ex./cm

2025, Addt oe kapPa / Oil on canvas, 20 x 20 ex./cm



Add1 o kapPa / Oil on canvas, 20 x 20 ex./cm 2024, Add1 oe xapPa / Oil on canvas, 60 x 160 ex./cm



2025, Add1 oe kapPa / Oil on canvas, 20 x 20 ex./cm 2023, Add1 oe kapPa / Oil on canvas, 40 x 200 ex./cm



Adb1 o xapfa / Oil on canvas, 20 x 20 ex./cm 2017, Add1 oe kapPa / Oil on canvas, 28 x 99 ex./cm



2025, Addt oe kapPa / Oil on canvas, 20 x 20 ex./cm 2021, Add1 oe kapPa / Oil on canvas, 85 x 200 ex./cm
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2025, Addt oe kapPa / Oil on canvas, 20 x 20 ex./cm 2021, Add1 oe kapPa / Oil on canvas, 50 x 100 ex./cm
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Add1 o kapPa / Oil on canvas, 20 x 20 ex./cm 2022, Add1 oe xapPa / Oil on canvas, 70 x 160 ex./cm



2025, Add1 oe kapPa / Oil on canvas, 20 x 20 ex./cm 2020, Add1 oe kapPa / Oil on canvas, 30 x 70 ex./cm



2025, Add1 oe kapPa / Oil on canvas, 20 x 20 ex./cm 2023, Add1 oe kapPa / Oil on canvas, 30 x 70 ex./cm



2025, Addt oe kapPa / Oil on canvas, 20 x 20 ex./cm 2020, Addt oe kapPa / Oil on canvas, 53 x 123 ex./cm



2025, Addi oe xapPa / Oil on canvas, 20 x 20 ex./cm 2023, Addi oe kapPa / Oil on canvas, 35 x 50 ex./cm
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2025, Addt oe kapPa / Oil on canvas, 20 x 20 ex./cm 2024, Add1 oe xapPa / Oil on canvas, 20 x 40 ex./cm



2025, Addi oe xapPa / Oil on canvas, 20 x 20 ex./cm 2021, Addi oe xapPa / Oil on canvas, 68 x 123 ex./cm



2022, Add1 oe xapPa / Oil on canvas, 70 x 160 ex./cm

2025, Addt oe kapPa / Oil on canvas, 20 x 20 ex./cm
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2025, Add1 oe kapPa / Oil on canvas, 20 x 20 ex./cm
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2022, Add1 oe xapPa / Oil on canvas, 30 x 70 ex./cm



2025, Add1 oe kapPa / Oil on canvas, 20 x 20 ex./cm 2023, Add1 oe kapPa / Oil on canvas, 40 x 200 ex./cm



O Miktos XxoUpas yevvhOnke otnv ABnva to 1955. Anogoitnoe amd tnv Apxitektovikn Xxodn tou
MiAdvou to 1979 ka1 otn ouvéxela napakoloubnoe onpelodoyia ka1 emkoivavia oto [Tavemotnypio Sor-
bonne Nouvelle-Paris 3. To 8idotnpa 1974-90 é¢noe oto Midavo, to Ilapior ka1 tn Néa Yopkn. Enionpa
Sexivnoe va {wypagifer o 1983 Snpooievovias v mpmn tou Soudeld oto yaddiké meproSiko Métal
Hurlant. Apxikd ta épya tou, ta omoia ouvdvadav eikdva kai keijievo ka1 evidoooviav oy mpotomnopia
tou euponaikov Graphic Novel, Snpooievoviav oe meprodika onws to apepikdviko Heavy Metal, 1o
yaAlik6 Métal Hurlant ka1 to 1talik6 Alter. Tautdxpova Snpiotpynoe épya yia tn poda xai tn Siapnpion,
yia e§dpulda PipAiov, yia e§opulda ka1 apOpa mep1o81ikdV Ka1 yia apioes KIVIPATOYPAPIK®V TAIVIDV.
'Epya tou napouvoidomkav o yvorotrd nep1odikd, dnms o1 rtalikés exkdooeis s Vogue, tou Vanity ka1 tou
Harper’s Bazaar, vioowmpi{ovtas Siagpnpioukés kapmndvies o1 onoies SiaxpiOnkav pe S1e0vh PpaPeia ous
Kdavves ka1 to Middvo. To 1991 enéotpepe omv Abnva omou e1 ka1 epyddetar.

Yradiakd, o Miktos YxoUpas népaoce and tov agpoypdpo kai ta akpulikd Xpmpata o€ mo 1apadoolakés
tpoémous — (oypagikn pe Addia kar mvédo oe kapPa. E§ediooer éva eiSos pealiopot 6mou 1o otoixeio s
apnynons mapapéver Sopikn ouviotapévn v ouvhéoedv tou. And to 2010 avamrtiooer pia mlovola
Oepatoloyia aonpépavpmy Kal EyXpOPGV €pYmV pe Kevipiko afova v avlpomvn vnapén. I8iaitepo
X®Po ot {®YPaPIKN TOU KATéXel N evOTNTd TV TOMOV.

‘Exe1 nmapouoidoel m douleld tou oe atopikés ka1 opadikés exbéoels, oe pouoeia ka1 oe ykalepi tns
EAAGSas ka1 tou e§wtepikou. Epya tou Bpiokovtar oe culdoyés pouoeiov kar oe 181wtKkés ouAdoyYES.

Miltos Skouras was born in Athens in 1955. He graduated from the School of Architecture in Milan in
1979 and moved on to study semiotics and communication at the Sorbonne Nouvelle University-Paris
3. Between 1974 and 1990 he resided in Milan, Paris, and New York. He officially embarked on his
painting career in 1983, publishing his first works in the French magazine Métal Hurlant. Early on,
his works, which merged imagery with text, positioning him at the forefront of the pioneering Euro-
pean Graphic Novel scene, were featured in renowned publications such as Heavy Metal (USA), Métal
Hurlant (France), and Alter (Italy). At the same time, he created works for the fashion and advertising
industries, illustrated book and magazine covers and articles, and designed film posters. His work ap-
peared in prestigious magazines, including the Italian editions of Vogue, Vanity, and Harper’s Bazaar.
His contributions to advertising campaigns earned him international prizes in Cannes and Milan. In
1991, Skouras returned to Athens, where he is still based.

Gradually, he transitioned from using airbrush techniques and acrylic paints to more traditional media
such as oil paints, the canvas, and brushwork. He developed a distinctive form of plastic realism where
the narrative element became a fundamental part of his compositions. Since 2010, his work (both in
black-and-white and in color) has evolved to explore a rich repertoire centered on human existence,
with his series of landscapes holding a special place in his oeuvre.

Skouras has exhibited his work in solo and group exhibitions in museums and galleries, Greece and
abroad, and his works are held in both museum and private collections.



Atopixés ex0éoers

Border Line, Eixaouxods Kuxlos AA, ABnva, 2019
Black & White Stories, Kpauké Mouoeio Yuyxpovns Téxvns, Oeooalovikn, 2016

Opadikés exOéoers (emAoyn)

a Cabinet of Curiosities, MOMus-Mouoeio Ale§ Mulwva, Abnva, 2025

Vanitas. Iotopies ano to Enérerwa, MOMus-Mouoeio Loyxpovns Téxvns, Oeooalovikn, 2024
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