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Armoire au féminin

H éxBeon-eykatdotaon-nxntikr mapéuBaon Armoire au Feminin oto 6€60pEVO XWPO
piag ykaAepi, xpelidatnke amo tig SUo kaAAitéyvideg, tn Maplyw Kdoon kat tnv Andrea
Cohen, pia evoeheyr] HEAETN KAl OTTTIKONXNTIKH TIPOEPYAT(A, TIPOKEEVOU VA ETITEU-
xBel éva eviaio pev, aAAd kat aAAnAocupmAnpoUpevo TepIBAAAOV, KATL TTIOU O XWPOG
0UCLAOTIKA EUVOOUCE, HE TNV amAdxwpn ETIPAVELQ TOU (OOYEIOU Kal TNV TIEPIKAELOTN
eTpAavela tou utoyelou.

Kevtpkd avapdiofritnto atoixeio, n viouAdma, tnv omoia n Mapiyw Kdoon avalritnoe
avdpeoa ota UTOAEpata {wng iag OIKOYEVELAG ) KAl Jiag povayIkig yuvaikag, £tol
OTIWC TNV GavIAoTnKe 1 Kal TNV €Xel BLOTEL 2TO EAANVIKG AOTIKG HIKPO-TIEPIBAAAOV TV
METATTOAEIKOV SEKAETIWOV Kal €wg To 1960, n vIouAdra / €mmAo KuplapxoUoe aTnv
KpePatokdpapa. To eAadpU XpwHa, Ta XapakTneloTikd Tddia, ta ppouvtdiva Xepou-
Ala, 0 kKaBpedtng -Trou €81ve TNV €lkOva, aAAd Tou €xel Tiia adaipebei- o 610G 0 dyKog
Tou emimAou autou rjtav to onpeio avadopdg Tou €5ve Tov TOVO GTO GUYKEKPILEVO
Sdwpdtio. Kat edw tov bivel, povo ou n Kdoon é€xel SlahUoel Tov 6yKko TG Kat €Xel Snui-
oupyroel tpia aveEdptnta HEAN.

MEeAETWVTAC TO XWPO, TIG YWVIES, TIG BE0EIG TOoUg, amodOpnoe To €TMAO, AMOKAAUTITO-
vtag ta EUAva atolyeia Tou okeAeToU Tou. Adnoe ta SUo akpaia dpuAAa 6pbia, eved To
KEVTIPIKO €YEIPE OE KA(ON, ATTOYUHVWHEVO EVIEAWC ATIO TA GTOIXEId TOU ByKou Tou. Kal
tatpla pUAAa otepevovTal ato Samedo pe fondntikég petaAAikég papdouc, ol oToieg
Ta PETATPETOUV 0g aveEdpTnTeg ovIOTNTEG AUTHG TNG KATAOKEUAOHEVNG «véag Kabn-
HepVOTNTAG».

>Ta ouptdpla kpUBovtal Ta mpoowTtikd eidn tng KaBe yuvaikag: ecwpouxa, avTikeipeva,
avapvAoeLg, HUOTIKA. Exouv avtikataotabel and dAAa puotikd, ou odpayiloval amnd
v euawoBnoia tng Kdoon, €xouv dwTioTel, yivovtal tpokAntikol BUAakeg piag véag,
e€alpeTikd evaicOnTng mMPOGEyyIong o€ €vav KOGHO TIoU fTav Kal Tapapével armdéAuta
TPOCWTIKAC Kal aTtodacIopéva aveEepelvnTog.

JTa pdgla éxouv mapapeivel taktomonpéva ta Simwpéva aompdpouya. Eival ta onpeia
TIOU ATOKAAUTITOVTAl dPeoa He To dvolypa Tng VIoUAdTag, deixvovtag tnv eikova tng
T4ENG, Tou eAéyxou, TNG loopporttiag tou n Kdoon Sev rjBele va dlatapdtet

Kat oto uttd ywvia pecaio ¢pUAAo TNG vtouldmag, ota ixvn piag pdpdou, kpéuetal éva
ixvog KdKKIvou dpouatavioU. PEPVeEL OTO OrHEPA TIC Y VW PILES TIAAAIOTEPES XAPTIVES KA~
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Taokeuég tNg M. Kaoon mou emavadiamnpaypatevoviav Ta dompa dviote, pouatavia
KOPITOWWV HE KABe AETITOPEPELQ, VA KPEHOVTAL TAKTOTIOINHEVA OE HIKPEG AUTOOYEDIES
VTOUAATIEG ] Kal koUKAGoTITa. HTav amd TG MpwTeg TNG POCEYY{OEIG OTO YUVAIKEID Hi-
KPOKOGHO KAl 0TA OTOIKEIA TTOU ToV amoteAovoay, pHéoa amd Tnv dikr tng patd. Opwg
€6 0 pouaTavt potddel e Koppdtt Upaopa Tald, dBappévo, Eexacpévo, (owg Kkat
Kakottotnpévo. Towg yia tnv M. Kdoon o kUkAog ou dpyloe amd To pikpd avutoyiacto
KOPITOL va 0AOKANPVETAL TWPA HECA aTtd TO EYKATAAEAEIUHUEVO UTIOAOITIO GOUCTAVL
™G yuvaikag.

H ewdva tng vtouldnag mAAIoIVETAL ATId TOUG XAPAKTNPLIOTIKOUG IXOUG TWV KAEISIWVY,
Twv PiBUpwv, Tou TpI§ipatog tou EUAou, amd v kivnon Twv cuptaplv Kal arnd To
Bpdlopa udaopATwY, TIOU CUYKEVTPWOE N HOUGIKOG, KAAAITEXVIG HXOU Kal ouvBETNG
Andrea Cohen. Mia oUvBeon mou SiamAékeTal eMoNG e adpnyroeLg YUVak®y, dlaxe-
€TAL 0€ OAO TO XWPO Tou uTtoyelou Kal dSnpoupyel éva TepBAAAov TTou oToXeVUEL 0TNV
avadel&n tng pvrung, otnv uttoypdupion tng 8€ong, otnv avadrjtnon Auoewv, aAAd kat
oTig SlapKelg EpWTHOELG yid TN ONHEPLVH, CUVEXWG ETAVATIPOCSIOPILOLEVN UTIOOTAON
™G yuvaikag.

Ta épya tng M. Kdoon mou ouvodeUouv autrv Tnv eykatdotaon, dAAa eivat pikpd kat
oxedlaopéva e euatobnoia kat eppovry ta teAeutaia SUo xpovia, eotidlovtag dAL otov
anéKkpu PO, LUOTIKG KOOMO TNG yuvalkag, oTa abéata onueia Tou oWpatog, oTnV E0WTe-
pwdtnTa. Motalouv pe elkoveg-pulaytd, dtapalovtal TPoKAAWVTAG TIOKIAG EpwWTHHa-
TA KAl ATIOPIEG, OTOXEUOUV O HLd aTTOAUTA CUVAIOONHATIKY ATElKoVIon TTou B€AeL dAAa
oTOlKEla va Tovioel kat GAAa amAd va ta uttevBupioeL.

ErumAgov umtdpyouv kat {wypadikd Tng €pya, Tou €xouv dnuioupynBel otnv mepiobo
2020-2024, ta omoia yivovtal paptupeg tng e€€ANENG TG {wypadikrig tng. Mavta ot
Tovol eival xapnAol, n évtaon amokaAUTTeTal HOvo HETd amd TPOCEKTIKY TIapatrpn-
on, ev Slakpivetal kal pia aAdayry otig Bepatikég Tng, and Bewpntikd TMEPIOOGTEPO
e\eUBepeg aBiaoteg ouvBéaelg, oe cuvBEaelg Tou eival Slakpitr] TEPLIoOTEPO TTAEOV )
OUVALOONIATIKE TNG TTPOCEYYION KAl N KAAATEXVIKF TNG WPLHATNTA WG TTIPOG TNV ECWTE-
pdTNTa TV BepdTwy Kat Tov TPATIo TTou arokaAuTtovTal H ékAngn tng KataoKkeurig
TIoU NIV PYE( TNV TPWTN EVTIUTIWGON QUTHG TNG €KBeaNG, (e To TAalolo péoa oTo oTtoio
n Kdoon tnv €xet tonoBetroel, Asitoupyolv pe appovia péod oTov XWpo Kat aAAnAo-
GUMTIANpGOVOVTAL

Eiprjvn Opatn
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Armoire au féminin

The exhibition-installation-sound intervention Armoire au Féminin, within the given
space of a gallery, required from the two artists, Marigo Kassi and Andrea Cohen, a me-
ticulous study and audiovisual preparation in order to achieve a unified, yet mutually
complementary environment-something that the space naturally favored, with the
open expanse of the ground floor and the enclosed surface of the basement.

At the core of the installation lies the wardrobe, which Marigo Kassi traced among the
remnants of life of a family or of a solitary woman, as she imagined it or experienced it
herself. In the Greek urban micro-environment of the postwar decades and up to 1960,
the wardrobe was a dominant piece of furniture in the bedroom. Its light wood tone, the
characteristic legs, the brass handles, the mirror -which reflected one’s image but has
now been removed- the very mass and presence of the piece itself made it a point of
reference that set the tone of that particular room. Here it continues to do so, only Kassi
has dismantled its mass and created three independent panels.

Observing the space, the corners, and how the panels were positioned, she dismantled
the furniture, revealing its wooden framework. She left the two outer panels upright,
while the central panel leans, stripped entirely of the mass it once carried. All three
panels are secured to the floor with supporting metal rods, turning them into inde-
pendent entities within this constructed ‘new domesticity".

The drawers conceal each woman’s personal belongings: underwear, objects, mem-
ories, secrets. They have now been replaced by other secrets, sealed by Kassi’s sensi-
tivity, illuminated, and transformed into evocative cells of a new, profoundly delicate
approach to a world that has always remained intensely personal and deliberately un-
explored.

On the shelves, the neatly folded white linens remain in place. These are immediately
revealed when opening the wardrobe, displaying the image of order, control, and bal-
ance that Kassi did not wish to disturb.

On the slanted middle panel of the wardrobe, along the trace of a rod, a trace of a red
dress hangs. It brings into the present Kassi’s earlier paper constructions, which deli-
cately revisited, in every detail, the ever-white dresses of little girls, neatly hung in small

improvised wardrobes or even dollhouses. It was among her earliest explorations of the
feminine microcosm and its defining elements, viewed through her own gaze. But here
the dress appears as an old, worn, forgotten piece of fabric - perhaps even violated.
Perhaps, for M. Kassi, the cycle that began with the unsuspecting little girl now com-
pletes with the abandoned remnant of the woman’s dress.

The image of the wardrobe resonates with the characteristic sounds of keys, whispers,
the creaking of wood, the movement of drawers, and the rustle of fabrics, all gathered
by the musician, sound artist, and composer Andrea Cohen. The composition inter-
laced with women’s narratives that diffuse throughout the basement space, creating
an atmosphere that aims to bring memory to the surface, underscore presence, explore
solutions, and raise continuous questions about the constantly redefined condition of
woman.

The works of Marigo Kassi that accompany this installation, some small, drawn with
sensitivity and persistence over the last two years, once again focus on the hidden, se-
cret world ofwomen, on the unseen parts of the body, and on interiority. They resemble
talismanic images, read as visual amulets that provoke questions and reflections, aim-
ing at a deeply emotional depiction that chooses to emphasize certain elements while
merely recalling others.

Additionally, there are her pictorial works, created between 2020 and 2024, which bear
witness to the evolution of her artistic practice. The tones are always low; intensity is
revealed only after careful observation, while a shift in themes is noticeable, from the-
oretically freer, effortless compositions to works in which the emotional approach and
artistic maturity regarding the interiority of the subjects and their revelation are more
clearlyvisible. The surprise of the construction that first captures the viewer’s attention,
within the composition where Kassi has placed it, functions harmoniously with the sur-
rounding setting and is mutually complementary.

Irene Orati
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H vtouldma, wg 1é110¢ KaTardvylo, KpLPeL eKTOG ATTd TOV POLXIGHO,
Hvrpeg, BavaToug, TTOAME HUOTIKA... HLOOEEXATHEVA.

H vtouldrma wg 10106 Tov eykabiotarat n) Lvip.

H ano)eta.

H vtoulara éxel xdoel 1o oxnua G, Tov emPANTIKO OYKO TNG, TN
Aettovpyia TNG. Mia TP, €va oW YOVALKEO, TTOL TTePLKAELEL Xa-
pEG Kat AUTTEG, onpddia Kot Tpadpata. H pntpa €xet adeldoel, n 1oTo-
pla, ot HVHES, OL ATTONOYLGHOL, ONa E€w.

H woopportia g evBpavotn, ta PN TG €XOLV KOTtEl aprvovTag
évav oKe\eTd Kat 1o Kevo. [TopTeg, KAelOoTEG 1) [odvolyTeg, Oev TIpO-
oTaTELOLY TIMOTA. ALYyOO T TIPAYHATO €XOLV QTTOHEIVEL OTX OLPTA-
pla Kal ta padlo. Eivat autd mov 0gv ¢pavepmvovTal, To KPUHHEVQ,
TIOL GLVELONTA 1) ACLVEIONTA TTAPAHEVOLV EKEL.

Koppatior tng vrovhdmag oto meptPaANov cuvOEovTal pe T Epya Kait
TOoUG YoUG. Toug rxovg aTt6 To KAeldi IOV YUPpilel TNV KAedapLd, TN
UNTEPA KAEOOKPATOPA, TA EVOXANTIKA TPLIEiHaTa TG TIOpTAG, TO OpO-
oA TV GOPERAT®WV. AN Kol TOV aépar TIOL PUOBLEL AVEHETH OTA
dévTpa, T TpayoLdt Twv TAT(IKIY, To TAgdL, TIG PwVES TV TSIV

0TO OXOAE(O.

Mapryw Kaoon

The wardrobe, as a sanctuary, shelters not only cloth-
ing but also memories, losses, deaths, many secrets...
half-forgotten.

The wardrobe as a vessel where memory resides.

Loss.

The wardrobe has lost its shape, its imposing form, its
function. It turns into a womb, a female body, enclos-
ing joys and sorrows, scars and wounds. The womb has
emptied; everything has been laid bare.

What remains is fragile, a stripped skeleton, a hollow
frame. Doors, closed or half-open, no longer protect
anything. A few things remain in the drawers and on
the shelves. These are the things that are not revealed,
the hidden ones, which consciously or unconsciously,
refuse to leave.

Fragments of the wardrobe merge with the surrounding
space, intertwining with the works and with sounds.
The turning of the key in the lock, the mother as key-
keeper, the unsettling creak of the door, the rustle of
dresses. And beyond the wind through the trees, the
song of cicadas, the journey, the voices of children at

school.

Marigo Kassi

[13]






[la v eykataotaon Onpovpynoa dVo NxNTIKEG oLVOETELC.
H mpotn avrel armo ¢puotkols, avayvwpiotoug fxoug —vi-
OTe APNYNHATIKOUG— TTOL ETEKTEVOUV TNV LAIKI) TIApOLTia
TNG VTOLAQTIOG KA TV YUPp® avTiKelpévav. H odnhemidpaon
TOUG dNpovpyel i AeTtTr, oXedOV XelpoTaoTr) alodntnpla-
K NXNTKH atpoodpatpa. H Sevtepn agrjvel T ¢pwvr) vor k-
0€l, AVOLYOVTOG £VAV TIPOOWTILKO, EOWTEPLKO KOOHO: TOV KOOHO
TWV YUVOLK®Y, TIOL EETUALyeTAL péoar aTtd OpavopaTIKEG LOTO-
pleg OTOV OTEPEOPVIKO XWPO. AUTOG O OLKEIOG, HLWPOVHEVOG
NXNTIKOG KOGHOG ATTOKANVTITEL TIG KPUPES OWYELG TG VTOUAG-
TIOG, OQV VO LETATPETIETAL TO AVTIKE(EVO e KIPwTd evBpav-

oTNg, {wVTaviG Hvipng.

For the installation, I created two sound compositions. The first draws on nat-
ural, familiar sounds -narrative at times- that extend the physical presence of
the wardrobe and the surrounding objects. Their interplay evokes a subtle and
almost tactile sensory aura. The second introduces the spoken voice, opening
a private inner world: that of women, carried by fragmented stories diffused
through the stereo field. This intimate, floating soundscape unveils the hidden
dimensions of the cabinet, as if the object itself becomes a vessel for a delicate,

living memory.

Andrea Cohen

Hyntwég ouvBeaelg: H Grincements, Devant son armoire ouverte
Sound compositions: H Grincements, Devant son armoire ouverte
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Exdpaloupe tnv eykdpdia euyvwpoouvn pag
0TIG yuvaikeg Tou polpdotnkayv pad{ pag tig
DWVEG KAL TIG EUTIELP{EC TOUG, CUMPAAAovVTag
oTn dnptoupyia Tng NXNTIKAG oUvBeang
Devant son armoire ouverte.

We extend our heartfelt gratitude to the women who
contributed their voices, helping bring the audio
composition Devant son armoire ouverte, to life.

Agnes Célerier, AAe€avbpa AapipdAn, Ghislaine David,
Natasha Godreche, Agnés Host, EA€vn MavounAibou,
Zwr MniaAapoutoou, Mirella Rosner, Anna Szmuc
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2Kotewvo Kékkivo, 2024

’ KT TEXVIKT, 74 X 49 ex.
Dark Red, 2024
mixted media, 74 x 49 cm
i
‘EuBpuo 1,2024
r puker texvikr, 135 x 112 ex.
. l Embryo 1,2024
- ‘. mixted media, 135x 112 cm

MIKTI TEXVIKT]: XElPOTIOINTA KEPWUEVA XAPTId, TUTTWUEVA XapTid, akouapéAa, ueAdvi, vijua kokkivo kat aonui, t(eA pivtioup, mdvw oe ydda.
Mixted media: handmade waxed papers, printed papers, watercolor, ink, red and silver thread, jell medium, on gauze.
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[uvaikeio owpa 1, 2024
KT TEXVIKT, 72 X 75 €K.

Feminine body 1, 2024
mixted media, 72 x 75 cm

[uvaikeio owpa 2, 2024
puker Texvikry, 80 x 60 ex.

Feminine body 2, 2024
mixted media, 80 x 60 cm
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Mntpdtnta, 2024
e texvikr, 88 x 110 ex.

Motherhood, 2024
mixted media, 88x 110 cm

Mrjtpa, 2024
puker) texvikn, 83 x 35 ex.

Womb, 2024
mixted media, 83 x35 cm

ZarmAwpévn Gryoupa, 2023
HUKTH) TEXVIKD, 68 X 54 €K.

Lying figure, 2023
mixed media, 68 x 54 cm
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To BAéupa, 2024
aKOUAPEAQ, HeAAvL, duwToypadia, 27 x 18 ex.

The stare, 2024
watercolor, ink, photo, 27 x 18 cm

FuBpuo 2,2025
akouapgAa, peAavy, 24 x 25 ex.

Embryo 2,2025
watercolor, ink, 24 x 25 cm

HAwoBaoieua, 2023
akouapgAa, pehavy, 21 x 29 ex.

Sunset, 2023
watercolor, ink, 21 x29 cm

MArBo¢ 2,2023
akouapéAq, pehavy, 15x 16 ex.

Multitude 2, 2023
watercolor, ink, 30x 19 cm

MArBog 1,2023
axkouapéAa, pehavy, 30x 19 ex.

Multitude 71,2023
watercolor, ink, 30x 19 cm
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Kotpwpévn untépa, 2022
Aadtoe kapPa, 50x 110 ex.

Sleeping mother, 2022
oil on canvas, 50x 110 cm
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Zeuydpt o€ KOKKIvo pdvto, 2022
Aadt oe kapPd, 150 x 90 ex.

Couple against a red background, 2022
oil on canvas 150x 90 cm

2uvouidia, 2021
Aadt oe kapPd, 90 x 60 ex.

Intimate dialogue, 2021
oil on canvas, 90 x 60 cm
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AuAn ¢iyoupa 1,2022
Aadi og kapPa, 42 x 37 ex.

Intangible figure 1,2022
oil on canvas, 42 x37 cm

To guAi, 2024
AGSL og xapti, 46 x 38 ex.

The kiss, 2024
oil on paper, 46 x38 cm

H povn g, 1998
Aadt og kapPd, 110 x 50 ex.

Her only one, 1998
oil on canvas, 110x 50 cm
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Bapu ¢oprtio, 2022
Aadt oe kapPda, 130 x 80 ex.

Heavy burden, 2022
oil on canvas, 130x 80 cm

Abuvapia, 2022
Aadi og €U0, 42 x 32 k.

Weakness, 2022
oil onwood, 42 x32 cm
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AulAn ¢ryodpa 2, 2020

AG@b1 og EUNO, 37 x 25 ek.

Intangible figure 2, 2020
oilonwood, 37 x25 cm

Me Bdpog atoug ypoug, 2022
AG6L og EVAO, 42 x 32 €k.

Shouldering a burden, 2022
oil on wood, 42 x32 cm

Mua otypr 2, 2022
Aadt o€ xapti, 26 x 36 €.

Aninstant 1,2022
oil on paper, 26 x36 cm

Mia otyprj 1, 2022
AG6L og EVAO, 42 x 32 €k.

Aninstant 71,2022
oil on wood, 42 x32 cm

(371



Anookeuég 1,2015
A& oe kapPda, 24 x 18 ex.

Baggage burdened 1,2015
oil on canvas, 24x 18 cm

Anookeuég 2,2015
Aad1 oe kapPda, 50 x 35 ex.

Baggage burdened 2,2015
oil on canvas, 50x 35 cm

Piyoupa e Aoudoudia, 2021
A&t oe kapPa, 31 x 22 ex.

Figure with flowers, 2021
oil on canvas, 31x22 cm

Kéxkivn kapbid, 2020
Aadi oe kapPa, 31 x 22 ex.

Scarlet heart, 2020
oil on canvas, 31x22 cm

Me nipdowva paAdid, 2021
Aadi oe €U0, 42 x 32 k.

Emerald-haired, 2021
oil onwood, 42 x32 cm
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Zeuydpt aykaAiaopévo i nhioPaciAepa, 2022
Aadt oe kapPd, 71 x 57 ex.

Embracing couple or sunset, 2022
oilon canvas, 71x51 cm

[Mpwtopayid, 2020
Aadt og kapPd, 50 x 40 ex.

May Day, 2020
oil on canvas, 50x 40 cm

Kdkkwvn tyoUpa oe auvvego, 2021
Aadi oe xapti, 38 x 27 ek.

Red figure on a cloud, 2021
oil on paper, 38x27 cm

[41]



sl
'II .I .
w7 .
=g ) i
- ! rI i
N
.
.
i
:
i = i '
; e
» i =M Lo v
T -




MAPITQ
KAXXH

H Mapyw Kdoon, oroubace
{wypadikn, KEPAUIKK Kal Tirpe
lMtuyio OewpnTikwy oTIOUS WV
otnv ABrijva otnv Avwtdtn
SxoAr} Kahwv Texvav (AZKT)
ané 1o 1972 ewgto 1978.
Mapepelve €va xpdvo oto MNapiot
(1978-1979) katto 1989-92
€KQVE PETATITUXIAKEG OTIOUGEG
otn dwypadikry, e uttotpodia
Tou I6pUpatog Kpatikwv
Yriotpodiwv (1.KY.). Arté to 1988
616dokel elkaoTikd oto KoAAgyio
Vakalo Art and Design, 6tmou
glvat umtevBuvn Tou elKAoTIKOU
TOMEQ.

To 1982 SiakpiBnke pe tnv
mpwtn B€on otnv 8n Zuvdavinon
Neéwv Anpoupywyv amod to
KaAAtexviko Mveupatiko
Keévtpo Qpa, katto 2010 pe
‘Ermtawvo amoé tnv eAAnvikr] A.LC.A
yla tn 6pdon TNG EIKACTIKAG
opddag Indoors, tng omoiag eivatl
16PUTIKS HENOG

Zelkat epydletat otnv ABrva.

‘Epya tng Bpiokovtal e MOAAEG
SNHAGCIEC KAl IBIWTIKEG GUANOYEG
otnv EAAaSq, TaAAla, EABeTiq,
Kumpo kat H.IT.A.
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ATOIKEG eKBETELG

Armoire au Feminin, Exyatdotaon, Zwypadukr,

Hyntwkr} 20vBeon Andrea Cohen,

AiBouoa Téxvng Exppaon-Tidvva lpappatomoviou, ABriva
Am6 koupéhia, Zwypadikr,

AiBouoa Téxvng Exppaon-Ndavva lpappatomouAou, ABriva
H emtipovn tng dvoiéng, Exyatdotaon, ykaAepi EAévn Mapvépn, ABriva
Two X, Eykatdotaon, Médouoa AiBouoa Texvng, ABriva
Kortikrj - Partikn, Eykatdotaon,

MeAomovvnatakd Aaoypadiko 16pupa, NavtAio
Zwypagikr, AiBouoa Téxvng Ekppaon, NMupada,

Agiyveig urtépoxn, Zwypagikr, lkakepi 3, ABriva

Zwypagukr, TkaAep( 3, ABriva

Metd to avtio, Zwypapikn, Xwpog Téxvng 24, ABriva
Zwypaoikr, Zriva ABavaciddou Art gallery, Oecoalovikn
Yépouwvee, Zwypapikr, AiBouoa Téxvng ABnvav, ABriva
Anotumndpata tne puong, Zwypapikri, Xpog Téxvng 24, ABriva
0 péaa ywpog, O akowvofdtng, Zwypapikr,

AiBouoa Téxvng Néeg Mopdég, ABriva

Zwypagikr, AiBouca Téxvng To Tpito Mdty, ABriva

8n 2uvdvtnon véwv dnuioupywy, Zwypapikn,

KaAArtexvikd Mveupatikd Kévipo Qpa

Duo ekBéoelg

Paper poetry, Maplyw Kdoon - Xin Song,

Meydho ApaoevdAy, Kévtpo Apyitektovikiig Meooyeiou, Xavid, Kpritn,
et A. Mamatlavakn, keipevo 2. lkouvtouva

Une liaison pornografique, Maptyw Kaoon - Zrupibouia MoAltn,
AiBouoa Téxvng Cube, MNdtpa

0 kimog atnv AvdBuoco, Mapty Kdaon - Hpd Kavakdkn,

Xwpog téxvng Aptadvn, HpdrAelo, Kpritn

Opadikeg ekBéoelg

étpeg Ayivng kat dAdeg BdAaooeg, oto ateAié tou Nikou NikoAdou,
Alywva, ety 1pig Kpntikou

Lumen de Lumine - ®w¢ ek Pwtdc, 3Tot MAOEZ,

16pupa MN.&M. Kubwvigwg, Avdpog, el ABnva Zxwvd

Jta Bripatd toug 127... xpévia petd, Movr) OupcoouAvav Trivou,
Ewovikd Mouaeio Trivou, et Aouida Kaparuddkn

H lepoteAeatia tng Avoiéng, Art Project space, ABrva, et 1pig Kpntikou
H ZiwnnAn MNaooa twv utwy, EAAnvoapepiavikr Evwaon, ABriva,
emup. Niva ®paykorouAou

XBovio pwg, madg n Kepapkry Téxvn cuvolAel e To anpepa,

Aédog Art Project, emipl. @ain Tlavetouldkou, Anprtpng Zapadlavog
luvaikeg; EANANviGeg Anpoupyol otn ZuhAoyr) Tng Alpha Bank,
Képrupa, erp. Ap. Aéomowva Toouplavvn, lewpyia Madn
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2023

2019

2019
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Windowscapes, Kaotopid, etup. Ap. EUa Kékou

AtaAextikn pe t Mvawkn Téxvn, ®. 2. Mapvacodg, ABrjva, emip. EAévn MeBodiou

Mébouaa AiBouaa Téxvne (1978-2017), Mouaeio Mmevakn Metpaiwg, ABrva, emip. EAlodBet MAéooa
Yoaivovtac to péAdov IV, EANAnviko ottt Mapioy, TaAAia, erup. Epn MixdAapou

Mou ntag pe Kapaykid{n; PectBaA Kapaykiddn, Popdvtdo, ABrjva, ety 1pig Kpntikou

EAAnvikn Eravdataon 200 xpovia petd, 16pupa MixdAng Kakoyidvvng, ABriva, et lMdvvng MmoAng
Yoaivovtac to péAdov I, Anpotikr MivakoBrikn Zkodpa, AABavia, ety Edn MixdAapou

Ypaivovtag to uéArov I, Anpotikr) TvakoOrikn Katolypa, Adpiooa, Erup. Edn Mixdhapou

Atedi€ ato Xpdvo, éka yuvaikeg eikaatikol, Mouogio Ppuaoipa, ABrjva, etup. EAAN AeBevtdrn
Oeyyibec, Noutpd twv Aépndwy, ABriva, ety Nikn Adgvn, Oavdong MoutodmouAog

Xdptivo 1o ®eyyapdki, Mouoeio ZUyxpovng Téxvng PeBupvou, et ©OdAela BpayomouAou

Téxvn ato xapti, xapti otnv téyvn, MoArtiotiké 16pupa Tpdmedag Metpawg, empl. Aouida Kaparmddkn
Wibupot, Kévtpo ZUyxpovng Téxvng Oecoalovikng, et Mapia Mapaykou

Aviyveuoeig kat pwrtoypapikd Apxeia: apxela Zwrig, levi Tapi, ©ecoalovikn, emip. AyyeAkr [pappatikorouAou

Aviyveuaeic kal pwtoypapikd Apyeia: apyeia Zwrig, MivaxkoBrikn Arjpou ABnvaicwv, ety AyyeAikr FpappatikortouAou

YiBupot, Mouoeio 2Uyxpovng Téxvng PeBupvou, et Mapia Mapaykou

Health Art mobilises Goslar, workshop kat é<Beon ato Goslarer Museum, Goslar, lfeppavia
Mévipeg ZuAdoyéc 1, EAaloupyeiov Mouoeio 2Uyxpovng Téxvng, Apopdvepo, Xavid, Kpritn
0 Xpdvog, ot AvBpwrioy, ot lotopieg Toug, Mouaceio Mmevdkn, ABrjva, ety M. Ztedpavidng
AAAayn kAipatog, Epyaotripio I Koupidn, Aeukwaia, KUtpog

Exrrourtn, MaAid Anpotiké 2yxoAeio KapdapuAng, etup. Mapiva Aayou

Avtiotpogn ermidoyn, MaAd Anpotikd ZxoAeio Kapdapuing, . Aiva Toikouta

Auyou eykauia, Médouaa AiBouaa Téxvng, ABriva, etup. Mapia Mapaykou
Avabuaeig-Tpaypatikotnteg, Médouoa AilBouaa Téxvng, ABrva, emip. Aiva Toikouta

levid tou '70, Mouaeio Ppuaipa, ABrva, eTup. Mdvog Xtedavidng

Art Athina 4, ABouca Téxvng Zrjva ABavaoiadou, ExBeaiarkd Kévtpo ABrivag

H amwAeta tng pop g ato xwpo, Nkahepi Néeg Mopdeg, emip. EAévn BakaAd

Europe d’art d’art, Suvdvtnon véwv Eupwmnaiwv kaAAitexvay, Quais des Sevres, Niord, laAAia
dopoc Tipric oto Mkpeko, EBvikr MvakoBrikn, ABrva, emp. Mapiva Aapmpdxn - MAdka

4 luvaikeg, 4 Mapouaieg, TaAAko lvatitouto, ABriva, erup. Ntopa HAlortoUAou - Poykav

Mvripeg, AvantAdaetg, Avalntrioeig, EBvikry MvakoBrikn, ABriva MoAtoTikr pwtevouoa tng Eupwng,
e, NEAAN MuaipAr, - Xapng Kapmoupidng

Indoors

Zépwto, Zwua, va nedio avtaywviopou, Ocwpruata, Al.C.A. Hellas,

AiBouoa téxvng Nikog KeaoavArig A.Z.KT, ABriva, erup: Atva Toilkouta

[ta mou tpafdet n AAerou; Mepddppavg, Tomot Anpioupyiag Apiépwpa oto Métoofo,
MvakoBrikn ABépwd Métaofo, emp. Aiva Tolkouta

Emtpénetay, it tng Kumpou, ABrjva, ety Aiva Toikouta

EBvikoc Knmog, Indoors plus, Eykatdotaon, EBviké Mouoeio ZUyxpovng Téxvng (E.M.XT),
ABrjva, et 2Tapdtng 2x1¢akng

Indoors is moving out, Exyatdotaon, 2n Biennale ©ecoahovikng, AmoBrikeg oo Apdvy, emip. Zupayw Towdpa
Indoors, Eikaotiki] Apdon oe Stapépiopa otnv ABriva, ety Opdda Indoors

18puon tng opddag Indoors, péAn: Mapiyw Kaoon, BaAAu Nopibou, ZriupiboUAa MoAftn,
Maipn Xplotea
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MARIGO
KASSI

Marigo Kassi studied painting,
ceramics and she obtained

a degree in Theoretical Art
Studies, at the Athens School

of Fine Arts (A.S.F.A.) from 1972
to 1978. She spent one yearin
Paris (1978-1979) and, between
1989 and 1992, pursued
postgraduate studies in painting
with a scholarship, from the
State Scholarships Foundation
(.LKY.). Since 1988, she has been
teaching Visual Arts at Vakalo
Art & Design College, where

she is the Module Leaderin Art
Studies.

She won Tst place at the 8th
Meeting of Young Creators (Ora
Cultural Center, 1982). She was
also awarded with distinction
by the Greek A.l.C.A. in 2010 for
the project of the visual group
“Indoors,” of which she is a
founding member.

She lives and works in Athens.

Marigo Kassi’s works can be
found in public and private
collections in Greece, France,
Suisse, Cyprus and USA.
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2024

Solo exhibitions

Armoire au Feminin, Installation, Painting,

Sound Composition Andrea Cohen,

Ekfrasi- Yianna Grammatopoulou Art Gallery, Athens

Shreads, Painting,

Ekfrasi - Yianna Grammatopoulou Art Gallery, Athens

The persistence of Spring, Installation, Eleni Marneri Gallery, Athens
Two X, Installation, Medusa Art Gallery, Athens

Cutting - Sewing, Installation,

Peloponnesian Folklore Foundation, Nafplion
Painting, Ekfrassi Art Gallery, Glyfada

You look wonderful, Painting, Gallery 3, Athens,
Painting, Gallery 3, Athens

After Goodbye, Painting, Art Space 24, Athens
Painting, Zina Athnassiadou Art Gallery, Thessaloniki
Hydromones, Painting, Athens Art Gallery, Athens
Imprints of Nature, Painting, Art Space 24, Athens
The inner space, The tightrope walker, Painting,

Nees Morfes Art Gallery, Athens

Painting, Trito Mati Art Gallery, Athens

8th Meeting of Young Artists, Painting, Ora Cultural Center, Athens

Duo exhibitions

Paper Poetry, Marigo Kassi - Sing Song, Grand Arsenal,
Center of Mediterranean Architecture, Chania, Crete,
curated by A. Papatzanaki, text Sozita Goudouna

Une liaison pornographique, Marigo Kassi - Spiridoula Politi,
Cube Art Gallery, Patras

The Garden in Anavyssos, Marigo Kassi - Iro Kanakaki,
Ariadne Art Space, Heraklion, Crete

Group exhibitions

Stones of Aigina and further sees, in Nikolaou'’s atelier,

Aigina curated by Iris Kritikou

Lumen de lumine, 31th Ploes, P.&M. Kydoniefs Foundation,

Andros, curated by Athina Schina

In their Footsteps...127 years later, The Ursuline Convent of Tinos,
Tinos Virtual Museum, curated by Louisa Karapidaki

The Rite of Spring, Art Project space, Athens, curated by Iris Kritikou
The Silent Language of Plants, Hellenic - American Union, Athens,
curated by Nina Fragopoulou

Chthonian light, how Ceramic Art converses with the present,

Lofos Art Project, curated by Fay Janetoulakou, Dimitris Sarafianos
Women, Greek women Creators in the Alpha Bank Art Collection,
Corfu, curated by Dr Despina Tsourianni, Georgia Mazi
Windowscapes, Kastoria, curated by Dr Eva Kekos
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2023

2019

2019
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2007

Dialectics with Minoan Art, F. S. Parnassos, curated by E.Methodiou
Meduse Art Gallery (1978 - 2017), Benaki Museum Piraeus street,
Athens, curated by Elissavet Plessa

Weaving the Future IV, Greek House, Paris, France, curated by Efi Michalarou

Karagiozis where are you up to? Karagiozis Festival, Romantzo, Athens, curated by Iris Kritikou

Greek Revolution 200 years later, Michalis Kakogiannis Foundation, Athens, curated by Yiannis Bolis
Weaving the Future lll, Municipal Gallery, Shkodér, Albania, curated by Efi Michalarou

Weaving the Future Il, Katsigras Municipal Museum, Larissa, curated by Efi Michalarou

Studios in time, Ten Women Visual Artists, Frissiras Museum Athens, curated by Elli, Leventaki
Glimmerings, Bath House of the Winds, Athens, curated by Niki Daphne, Thanassis Moutsopoulos
Paper Moon, Museum of Contemporary Art of Rethymnon, curated by Thalia Vrachopoulos

Art on Paper Paper Art, Cultural Foundation of Pireaus Bank, curated by Louisa Karapidaki
Whispers, Center of Contemporary Art of Thessaloniki, curated by Maria Marangou

Scans and photographic archives: archives of life, Geni Tzami, Thessaloniki, curated by Aggeliki Grammatikopoulou

Scans and photographic archives: archives of life, Municipal Gallery of Athens, curated by Aggeliki Grammatikopoulou

Whispers, Museum of Contemporary Art of Crete, Rethymno, Crete, curated by Maria Marangou
Health Art Mobilises Goslar, workshop and exhibition in Goslarer Museum, Goslar, Germany
Permanent Collection 1, Olivepress Contemporary art Museum, Dromonero, Chania, Crete

Time, People and their Stories, central annex, Benaki Museum, Athens, curated by Manos Stefanidis
Change of climate, Studio G. Koumidi, Nicosia, Cyprus

Trans-mission, Old Primary School of Kardamyli, curated by Marina Lagou

Reverse selection, Old Primary School of Kardamyli, curated by Lina Tsikouta

Egg ‘s encomium, Medusa Art Gallery, Athens, curated by Maria Marangou

Surfacing - Realities, Medusa Art Gallery, Athens, curated by Lina Tsikouta

The ‘70s generation, Frissiras Museum, Athens, curated by Manos Stefanidis

Art-Athina 4, Zina Athanassiadou Gallery, Athens Exhibition Centre

The loss of the form in space, Nees Morfes Gallery, Athens, curated by Eleni Vakalo

Europe d’art d’art, Meeting of Young European Artist, Quais de Sevres, Niort, France

Tribute to El Greco, National Gallery, Athens, curated by Marina Lambraki - Plaka

4 Women - 4 Presences, French Institute, Athens, curated by Dora lliopoulou - Rogan

Memories Re-creations Quests, National Gallery, Athens Cultural City of Europe,

curated by Nelli Misirli, Charis Kambouridis

Indoors

Clearing, Soma an antagonistic arena, Theorimata, A.l.C.A. Hellas, Art Gallery Nikog Kessanlis AZKT,
Athens, curated by Lina Tsikouta

Where away, where away is the fox rushing off today? Performance, Lands of Creation a Tribute to
Metsovo E. Averoff Museum, Metsovo, curated by Lina Tsikouta

Allowed, The House of Cyprus Athens, curated by Lina Tsikouta

The National Garden, Indoors plus, Installation, National Museum of Contemporary Art (E.M.Z.T.),
Athens, curated by Stamatis Schizakis

Indoors is moving out, Installation, 2nd Biennale of Thessaloniki, Port Warehouse, curated by Syrago Tsiara
Indoors, Visual Art Action in a flat in Athens, curated by the group Indoors
Founding of Indoors, members: Marigo Kassi, Vally Nomidou, Spiridoula Politi, Mary Christea
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ANDREA
COHEN

JuvBetng rixou

SuvBéTpla kat KaAAtéyvig rixou
Ta NAeKTPOaKouoTIKA €pya TNG
€XOUV TIapoUaLaoTel o€ GeoTIPAA
otn faAA{a kat oto e€wtepikd

Kal petadobnkav oto France
Musique. EriAeypéva €pya
nepthapBavouv: Ca tourne (1999),
En forme daile (2007), Lidée

du voyage (2012), Le son de Luc
(2014), Mille Hertz (2020), Piano
Hérspiel (2022), Piano en éventail
(2023), Ecos del eternauta (2025).

Padodpwvikr KaAAtéyvig
‘Epya tng €xouv petadobei oto
France Culture. Euleypéva €pya
mEepIAapBavouv:

Milonguexil (1993), Variations sur
Tristes Tropiques (2000), A lécoute
de la radio (2006), Paris Buenos Aires
et moi au passage (2011), Je suis la
sceur d’Erik Satie (2012), Pour ne
pas taire l'indicible — From Torture to
Memory (2013), Piano et servitudes
(2018), Sonate pour un ver doreille
(2021), LEternaute: The Story of a
Mythical Graphic Novel (2025).

2uyypadéag kat Eppnvedtpla
Zknvik@v Epywv (emtiAeypéva)
Tant qu'il faut jour, Robert
Schumann (1989), pe tov Jean-
Marie Patte, mpepépa oto
®eotAA Tng ABwidv.

Piano et compagnie (1998),
TpepiEpa 0to PeaTIPAA
Résonance otn Zav-Nadaip, pe
TIOAAEG avaPLadoELS.

Tocame un vals (1987), mpepiépa
oto Café de la Danse oto Mapiay,
€ HETETIEITA TTAPACTATELG,.

H Andrea Cohen eivat faAAoapyevtivr) pHoucikdg, ouvBETpla kat padloPpwvikr
KAAATEX VLG, TNG OTIo{ag TO €PYO0 YEDUPWVEL TN LOUGIKT, TNV NXNTKK TEXVN KAl TO
Héoo Tou padlodpwvou. Ot dnpioupyieg tng MepIAapPAvouvV NAEKTPOAKOUOTIKA
€pya, HoUOIKOBeaTPIKA KOPHATIA KAl TIPWTOTUTIEG padlopwVIKEG CUVOETELG.
Makpoypdvia cuvepydtig tou France Culture (Radio France), e€epeuvd tov rixo
wg medio moinTkrig kat Slabepatikrig ékppaonc.

Pianodrame (1982), mpepuépa oto Théatre Jean Vilar otn Vitry-sur-Seine,
pe emakoAoubeg avaPlaoels.

Mouoikr] kat Hxntikdg Zxediaopog yia to Oatpo (emideypéva)

Petit Nord cherche grand Sud, oxnvoBeaia Vincent Colin: mpepuépa oto

PeotiAA tng ABwviov (1991).

Comptines pour Agathe, dwvnTikd koppdtia yia tpayoudia og aidikoug 0Tabuous
mpepiépa oto PeotiBdA Résonance otn Zawv-Nadlaip (1997).

(Edipe tou BoAtaipou, Comédie de Ferney, oknvoBeaia Jean-Claude Séguin (2009).
Long Voyage tou Eugene O’Neill (2010) & Embrasser les ombres tou Lars Norén,
Comédie de Granville, oxnvoBeoia Jean-Claude Séguin (2011).

Exmtaibeutikd Mouowkd Epya (emuheypéva)

Fois il était une deux trois (1996) — AvaBeon armd to DRAC lle-de-France: epunveutnke

amo adid tou Qbelou kat tng ZxoArig Xopou tng Vitry-sur-Seine.

Fantaisie domestique yia Tuavo katsampler(2012), avdBeon amné to [aAAwa Yroupyeio
MoAtiopou.

Elémentique yia Tidvo kat nAEKTPOaKoUOTIKA UTOoTAPIEN (2013).

Piano en jouets yia Tiidvo, tatdikd Tdvo, avtikelpeva kal NAektpoakouatiki urtootriplen (2016).

BpaBeia kat Alakpioeig

Yrotpodia cuyypadric SCAM, “Brouillon d’un réve” yia tnv padlodpwvikr apaywyr
Figures d'accompagnement (1991), petdboon oto France Culture (Radio France). Ynotpogia
ouyypadrig SCAM, “Brouillon d’un réve” yia tnv padlodpwvikri apaywyri Pour ne pas taire
l'indicible — From Torture to Memory (2013), petddoon oto France Culture (Radio France).
AvdBeon armd to faAAko Yroupyeio MoAITIopoU yia To eKTTAIOEUTIKG €pyo Fantaisie
domestique (2011).

KaAAtéyvig oe résidence ato UNICAMP, Institute for Advanced Studies (IDEA), oto mAaiolo
Tou mpoypdppatog Hilda Hilst (Kaprivag, 2do Mdoho, Bpadiia, Aexépfprog 2020).

H résidency mpaypatomotrifnke Siadiktuakd Adyw mavénuiag.

Eruyopriynon Anpioupyiag yia tnv Hynuikr Téxvn amné to faAAko Yroupyeio MoAtiopov
yla to €pyo Maitre Chouchani ou la rose déracinée, oe cuvepyacia pe tnv moujtpla Luisa
Futoransky.

AvdBeon tou Radio France yla to moAupeoikd €pyo Piano en éventail, Tto omoio petaddbnke
oto padlodwviko Tpdypappa Création Mondiale oto France Musique (Radio France).
BpaBeutnke amd to mpoypappa Superphoniques 2026, pia mpwtoBoulia urtootripleEng
NG Maison de la Musique Contemporaine, opyaviopoU mou 16puBnke armo to [aAAwd
Yroupyeio MoAtiopou kat tnv faAAkr] Etaipeia Zuyypadéwy, ZuvBetwv kat Ek§otwv
Mouotkrg, SACEM.

ANDREA
COHEN

Sound composer

Composer and Sound Artist
Her electroacoustic works have
been performed in festivals

in France and abroad, and
broadcast on France Musique.
Selected works include: Ca tourne
(1999), En forme d’aile (2007),
L’idée du voyage (2012), Le son
de Luc (2014), Mille Hertz (2020),
Piano Hdérspiel (2022), Piano en
éventail (2023, Ecos del eternauta
(2025).

Radio artist

Works broadcast on France
Culture. Selected works include:
Milonguexil (1993), Variations

sur Tristes Tropiques (2000), A
["écoute de la radio (2006), Paris
Buenos Aires et moi au passage
(2011), Je suis la sceur d’Erik Satie
(2012), Pour ne pas taire l'indicible
—From Torture to Memory (2013),
Piano et servitudes (2018), Sonate
pour un ver d’oreille (2021),
L’Eternaute: The Story of a Mythical
Graphic Novel (2025).

Author and Performer of
Stage Works (selected works)
Tant qu’il faut jour, Robert
Schumann (1989), with Jean-
Marie Patte, premiered at the
Avignon Festival.

Piano et compagnie (1998),
premiered at the Résonance
Festival in Saint-Nazaire,
followed by several revivals.
Tocame un vals (1987), premiered
at the Café de la Danse in Paris,
with later performances.

Andrea Cohen is a French-Argentinian musician, composer and radio artist
whose work bridges music, sound art, and the radiophonic medium. Her
creations include, electroacoustic works, musical theater pieces and original
radiophonic compositions. A longtime contributor to France Culture (Radio
France), she explores sound as a space for poetic and interdisciplinary
expression.

Pianodrame (1982), premiered at the Théatre Jean Vilar in Vitry-sur-Seine,
with further revivals.

Music and Sound Design for Theatre (selected works)

Petit Nord cherche grand Sud, Directed by Vincent Colin, premiered

at the Avignon Festival (1991).

Comptines pour Agathe, Vocal pieces for singing in nurseries; premiered

at the Résonance Festival in Saint-Nazaire (1997).

(Edipe by Voltaire, Comédie de Ferney, directed by Jean-Claude Séguin (2009).
Long Voyage by Eugene O’Neill (2010) & Embrasser les ombres by Lars Norén,
Comédie de Granville, directed by Jean-Claude Séguin (2011).

Selected pedagogical works

Fois il était une deux trois (1996), Commissioned by DRAC lle-de-France;

performed by children from the Conservatory and Dance School of Vitry-sur-Seine.
Fantaisie domestique for piano and sampler (2012), Commissioned by the

French Ministry of Culture.

Elementique for piano and electroacoustic support (2013).

Piano en jouets for piano, toy piano, objects and electroacoustic support (2016).

Main Awards and Distinctions

SCAM Writing Grant, “Brouillon d’un réve” for the radio project Figures d‘accompagnement
(1991), broadcast on France Culture (Radio France). SCAM Writing Grant, “Brouillon d’un
réve” for the project Pour ne pas taire 'indicible - From Torture to Memory (2013), broadcast
on France Culture (Radio France).

Commission from the French Ministry of Culture for her pedagogical piece Fantaisie
domestique (2011).

Artist-in-Residence at UNICAMP, Institute for Advanced Studies (IDEA), as part of the
Hilda Hilst program (Campinas, S&o Paulo, Brazil, December 2020). Residency conducted
online due to the pandemic.

Creation Grant for Sound Art from the French Ministry of Culture for the project Maitre
Chouchaniou la rose déracinée, in collaboration with poet Luisa Futoransky.

Radio France Music Commission for the mixed media piece Piano en éventail, broadcast on
the radio program Création Mondiale on France Musique (Radio France).

Awarded by Superphoniques 2026, a support program led by the Maison de la Musique
Contemporaine, an organization founded by the French Ministry of Culture and the French
Society of Authors, Composers and Publishers of Music, SACEM.
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O KATAAOIOz EKAOOHKE METHN
EYKAIPIATHZ ATOMIKHX EKOEXZHX ARMOIRE
AU FEMININ THE MAPIFQS KAYSH ME
HXHTIKH ZYNOEXH THX ANDREA COHEN
STHN AIOOYXA TEXNHZ EKOPAZH-TTANNA
TPAMMATOTMOYAOY TON OKTQBPIO —
NOEMBPIO TOY 2025. XXEAIAZTHKE ATO
THN AKPIBH ZYMEQNIAH KAI TYNQOHKE
STO TYNOrPA®EIO TOY I KQXTOMOYAOY
YE600 ANTITYMA ZE XAPTI MUNKEN

POLAR 150GR.







